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Bpeme PASBUBPUIE

Tema osBoropguwmwer decTuBana eKONOLWIKOr NO3OpULUTa 3a Aeuy U mnage noa
cnoraHom PA3BUBPUIA npoucTeKna je Kao 3ajeAHUYKH UMEHHUTEsb CeNeKuuje
npeacraBa Koje U3 roAMHE Yy roAuHy CBe BHLUE MAHPOBCKU W TEMaTCKH
npeacTaBsbajy anTepHaTUBHY vAaejy U3BohauyKMX YMETHOCTH 3a Aeuy U mnage
Yy OOHOCY Ha KNacHU4HO, AOMHUHAHTHO No3opHvwTe 3a Aeuy U mnape y Cp6mju.
OBoroguvuma Tema cKpehe namiy npe csBera Ha PasHOJIMKOCT U XxpabpocT
MaHpoBa U Tema Koje ce nokpehy Ha ®EI-y, Kao U Ha pa3NHUYUTOCT KU 6oraTcTBO
KYNTypa U3 KOjUX OHe aonase.

OsaKBa cenekumja 061M4HO KapaKTepuLLe BeSIKe rpagoBe U eBPOMCKe NO30PULLHE LIEHTPE,
roe je passoj nybnuke, 3axBasbyjyhn WWMPOKO] MOHYAW YMETHUUKWMX cafpiKaja, Ha BUCOKOM
HMBOy. YnpaBo 3aTo je nocebHO 3HauajHO W Momano usHeHahyjyhe da jepaH Marbu rpag,
nonyt Bauke [NanaHKe, nocTaje Mecto cycpeTa caBpeMeHWX MO30PMULIHMX TeHaeHuuja. Y
ToMm cmucny, PEMN y Bauky MNanaHKy noBoaM npeacraBe Koje npate caBpeMeHH
pa3Boj mosopuvwTa 3a Aeuy M Mnage W npeacras/ba CKyn Xpabpux, 4YecTto
eKcnepuMeHTanHux popmm.

CaBpemeHo nosopuuiTe 3a Aeuy nU Mnage, Hacyrnpor Knacru4yHoMm, 6aluTUHU M,u,ejy Aa FIOjaM
»H4€TBpPTOr SM,EI,a“ n I'Iy6J'IMKe Kao nacuBHOI mocMatpada HMje AOBOJbHO KOPUCTaH 3a paasoj
neue. MapTuuMnaTueHe popme, HaCynpPOT TOME, NpyiKajy BULLECTPYKe MoryhHOCTH
Y YMETHUUYKOM W NEeAarowKom CMHUCHY.

3ato DEI oBe roaMHe Henu Aa Harnacuv Aa je Koa Hac ,4eTBPTH 3UA KOHAYHO
M Yy NOTMNYHOCTH pa3bHjeH — Kpo3 HoBe NapTULMNATUBHE, UMEP3MBHE U WHKITy3MBHE
dopme nozopuLUTa, Kao M KPO3 TeMe Koje He naTpoHu3yjy fely, Beh oTBapajy npocTop 3a
pasroBop 1 NpomuLLbarbe. TUME ce apupMULLE Maeja Aa Ce NO30PULLHO AeS0 HacTaBba 1
HaKOH HeeroBor ¢popmarHor 3asplueTka. PEI Takofe yrasyje Ha To Aa je AeUN U MAaguma
notpe6aH HUBOT 6€3 Uiy3Hja U Aa CMO, Kao oApaciv, OAroBOPHHU Aa UX yNO3Hamo
Cca CBETOM KaKaB OH 3auCTa jecTe, a He ca CBETOM NOCMaTpaHUM Kpo3 ,llapeHe
Haouape“.

McToBpemeHo, LLUIb je Aa MX OCHAaXMMO Aa Yy cTBapaky TOr cBeTa 6yay aKTUBHH
YYECHHULH, @ HE HEMH NMOCMAaTPaUH, Kao LUTO je HeCTO C/ly4aj Y KNACUYHOM MO30PULLTY.
Yuumo vx Aa rpage 3ajeaHuyuy no npaBuiMMa caBpemeHux Gopmu, Y Kojuma cy
OHHU paBHOMNpPaBHHU YYECHHULUH. Cnura Kij CTBapa Knacu4HO U OOMWHAHTHO No3opuvllTe
y Cpbuju uWCTOBpeMeHO je W ornejano ofHoca ApylWTBa Npema [euu, Koja cy 4ecTo
OomManoBaxaBaHa, CKpaijTa, MapruHannM3oBaHa, npeTepaHo 3awTuheHa nnm naTpoHM3oBaHa.
3aTto je osorogvwa uaeja PEM-a ga Ty CNMKY U3MEHU M CKPEHe Nammwy Ha
BaXHOCT pa3ymeBaba pa3fiIMMMTOCTH, NpUXBaTatba APYrUX U ApYravuvjux reyau
U KYNTypa, Kao U Ha 3Ha4yaj HOBUX ¢dopmaTa npunosepara Koju apupmuLuy
aKTUBHO yyewhe aeue U Mnagux y o6nMKoBatby cBeTa Yy Kome HHUBe.

yBMD,OM Yy npeTxoaHe cnoraHe AouiM CMO A0 3aK/by4dKa Aa CMO 4eCTo 3By4asnu FlpeO36VII'bH0,
MeJTaHXOTIMYHO UM NEeCMMHUCTUYHO, NMa CMO 3aTo NoMenenu ga caga 3By4MMo 6aw O6pHyTO;
Beapo, ONTUMUCTUYHO, WWaJbHUBO — ]ep ceTo oquyje oa ¢ecmsana 3a aeuy (y OKBHWPY CBUX TUX
npeppacyna o ,u,eum). ynpaBo OBUM LLIaJbUBUM HaC/I0BOM Y HapaTuBy HenMMo Aa CKpeHeMOo
naxXHy Ha ancypaHOCT TaKkBOI CTaBa.

Pa36éubpura Kao pasbujarbe 6pure, pasbujare yeTBpTOr 3upga M pasbujame
npeapacyaa, a cBe 3ajeqHoO NO3UB AeluH Ha yyewhe U aKkuMjy.

Coma lMetposuh Mapnnosuh, AupexTopka decrruBana
€HOJIOLWKOr N030pHLUTA 3a Aeluy H mnage



PLAYBREAK o’clock

The theme of this year’s Festival of Ecological Theatre for Children and Youth,
under the slogan PLAYBREAK, emerged as the common denominator of a selec-
tion of performances that, year after year, increasingly present, in both genre and
subject matter, an alternative idea of the performing arts for children and young
people, as opposed to the conventional, dominant theatre for children and young
people in Serbia. This year’s theme draws attention above all to the diversity and
boldness of the genres and themes raised at FEP, as well as to the variety and
richness of the cultures they come from.

A selection like this is usually characteristic of large cities and European theatre centers,
where audience development, thanks to a broad offering of artistic content, is at a high level.
That is precisely why it is especially significant, and somewhat surprising, that a smaller town
such as Backa Palanka is becoming a meeting point for contemporary theatre trends. In that
sense, FEP brings to Backa Palanka performances that follow the contemporary
development of theatre for children and young people, and it presents a set of
bold, often experimental forms.

Unlike conventional theatre, contemporary theatre for young audiences upholds the idea that
the notion of the “fourth wall;” with the audience as a passive observer, is not useful enough
for children’s development. Participatory forms, by contrast, offer manifold possibili-
ties, both artistic and pedagogical.

That is why, this year, FEP wishes to emphasize that here the “fourth wall” has
finally and completely been broken, through new participatory, immersive, and inclusive
forms of theatre, as well as through themes that do not patronize children but instead open
space for conversation and reflection. This affirms the idea that a theatrical work continues
even after its formal ending. FEP also points out that children and young people need a
life without illusions, and that we, as adults, are responsible for introducing them
to the world as it truly is, rather than a world seen through “rose-colored glasses”

At the same time, the goal is to empower them to be active participants in creating
that world, rather than silent observers, as is so often the case in conventional
theatre. We teach them to build a community according to the rules of contempo-
rary forms, in which they are equal participants. The image created by conventional and
dominant theatre in Serbia is at the same time a mirror of society’s attitude toward children,
who are often belittled, sidelined, marginalized, overprotected, or patronized. That is why
this year’s idea of FEP is to change that image and to draw attention to the im-
portance of understanding diversity, of accepting other and different people and
cultures, and to the significance of new storytelling formats that affirm the active
participation of children and young people in shaping the world they live in.

Looking back at our previous slogans, we came to the conclusion that we had often sounded
overly serious, melancholic, or pessimistic, so this time we wanted to sound exactly the oppo-
site: cheerful, optimistic, and playful, because that is what is expected of a festival for children
(within all those prejudices about children). It is precisely with this playful title, woven into the
narrative, that we want to draw attention to the absurdity of such an attitude.

PLAYBREAK as the breaking of worry, the breaking of the fourth wall, and the
breaking of prejudice, and all of it together a call to children to take part and to
act.

Sonja Petrovi¢ Paripovié, Director of the Festival
of Ecological Theatre for Children and Youth
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HAKO OA YHEM HA ®EN?

TO ENTER THE FEP

PELLUKJTIUPA] UNTU OOHUPAIJ y 3ameHy 3a AUTUTAJIHY KAPTY
RECYCLE OR DONATE FOR DIGITAL TICKETS

Y 3ameHy 3a jeaHy KapTy flIOHeCH: Y 3ameHy 3a naKeT yna3Huua (cse

npeacrtaee Ha 32. ®El-y) noHecu:

* 40 yenosa

* 20 nnactuyHmx dnawa = Tpu nyHa Laka peLmKna)Hor

= 10 crakneHux dnawa unu Ternu matepujana (nnactudHe dnawe ca

* 10 nMmeHKu 4enoBuMa, CTakneHe ¢naiie um

= 1kg nanupa Terne, IMMeHKe, nanup)

* 5 npasHux naknmua

* Wnn 300 guHapa In exchange for a festival pass
(access to all performances at the

In exchange for a single ticket (for 32nd FEP), bring:

performances), bring:

= Three full bags of recyclable
materials (plastic bottles with caps,

= 40 caps X

» 20 plastic bottles glass bottles or jars, cans, paper)

= 10 glass bottles or jars *Hosaw on peuurnawe ®E[1 ycvmepasa y xymaHuTapHe
= 10 cans cBpXe, [OK Maknuue [OHMpaMmo yapymerby ,CBeTHOHMK
* 1 kg of paper y nnaBom”, y KojeM mnaau ca ayTu3MOMm CTBapajy npo-

13B0/e Of PELMKIMPaHOr Nanmpa.

"5 empty packs *FEP directs the money from recycling toward humanitarian
= or 300 dinars causes, while the packs are donated to the “Svetionik u pla-

vom” (Lighthouse in Blue) association, where young people
with autism create products made from recycled paper.

Ambanaxa Tpeba pa 6yae u1ucTa M cyBa Kako 64 morna pa ce peuuKnupa!l

Packaging must be clean and dry to be accepted for recycling!

Kako 61cMo penyKoBanu KONMUMHY LWITaMNaHOr MaTepujana U NPOM3BENM LUTO MaHe
oTnaga v oBe roauHe Bawe Kapte 3a PEN 6uhe JUTUTAJTHE. PEN je Ha Wafian
nnaTpopmu.

To reduce printed materials and minimize waste, once again, FEP tickets will be
DIGITAL. FEP is available on the Wafian platform.

Crenupaj QR Kog, npeyamu annvkaumjy Wafian (noctynto sa Android v iOS),
MHGOPMHLLK Ce O MPOrpamy 1 Kyri AUrUTaNHy KapTy y 3aMeHy 3a PeLMKIaKHK
marepujan.

Scan the QR code, download the Wafian app (available on Android and iOS), ex-
plore the program, and get your digital ticket in exchange for recyclable materials.

MpeTnpopaja Kapara:

[Ipamcku ctyano "Mpocuenujym”. Cearor gaHa of 10. go 18. aBrycTa y nepuogy
on 17 po 21u.

Y Tory PecTvBana KapTe MOXeTe KynuTW Mona cata npe
noyeTKa CBaKe NpeacTase. Ynas Ha CBe ocTasie mporpame
je 6ecnnaraH.

Pre-sale location & time:

Drama Studio “Proscenijum”. Every day from August 10th to
18th, 5 pm — 9 pm.

During the festival, tickets can be purchased 30 minutes be-
fore the start of each performance at the venue. All other
events and programs are free and open to the public.
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CATHMLUA / THE TIMETABLE

CPEOA / WEDNESDAY  19. 8. 2026.

=

' 184 HA MIATOY / GumONTHEPLNTD

— Ay
NMOYETAK BULMKITUCTUYKE NOBOPKE ,,Pa36purpaj ce!”
/ START OF THE BICYCGLE PARADE
“Playbreak yourself!”

MoHecw cBojy NTHumLy (HaupTaj K HanpaBw o, peLmKiamHor Matepujana) / Bring
your own little bird (draw it or make it from recyclable materials)

‘1(19 30'-| OBOPULLUTE MA'F:APCHE KYRE / 730um HUNGARIAN HUUSEYAHI]

MPOrPAM CBEYAHOI OTBAPAHbA / 0PENING PROGRAN

ABAHTYPE JIETERE F'MTAPE - Bpatumup Bare Pocuh (MHTEpaKTUBHM KOHLEPT
3a peuy) / THE ADVENTURES OF THE FLYING GUITAR - Branimir Bane Rosi¢ (interactive
concert for children)

DOYKAT STRAY DOGG STORYTELLING - vmyanuku stand up (3a mnage v
oppacne) / DUKAT STRAY DOGG STORVTELLING - musical stand-up (for young people and
adults)

20. 8. 2026. YETBPTAK / THURSDAY

18q SVIOCHOI'I / Gpm THEGINEMA |

HyTKapcr(o nosopum‘re Mapuﬁop (CnoseHnuja) /
Maribor Puppet Theatre (Slovenia)

MAJIU NMJTABU U MAJIU HKYTH / LITILE BLUE AND LITTLE YELLOW
Y3pact: 3+ / Target Audience: 3+

'_ 194 .D,C “I'IPOCLI,EHI/IJYM” / 7|1m I]S“FR[]SEENIJUM"
Anuua I'Ie'rpoauh (Cp6vua) / hnica Pmrnvm (Serbia)

MYJIE) / MULEUM
Yapact: 14+ / Target Audience: 14+

;j._20'-| YCI'(A YJ'IWU.A / 8pm THE NARRUW STREET )
Mnecka Apywnna Lowye Motitena (LIJBaju.apcxa) / Joshua Monten Dance Gompany (Switzerland)

HOHTPOJIA BECA / ANGER MANAGEMENT
Yapact: 8+ / Target Audience: 8+



20. 8. 2026. YETBPTAK / THURSDAY

_"1 214 MY3EJ I'PAD,A / 9m THE CITY MUSEUM h

" ®ecTuBan exonowKor nosopuurra 3a geuy 1 mnage u HapogHo nosopuwiTte
“Towa JosaHosuh” (Cp6wuja) / Festival of Ecological Theatre for Children and Youth and National Theatre “Tosa
Jovanovié” (Serbia)

AA JIU CAM TU UKAL PEHRJIA... / HAVE | EVER TOLD YOU...

Yapact: 13+ / Target Audience: 13+
*Bpoj Mnaamnx y ny6nuLm no urpakby orpaHnyeH je Ha 16.
*The audience is limited to 16 young people per performance.

—— —— e R

‘ 204 JJ,BOPVILLITE MA'BAPCHE HY'F\E / 8pm HUNEAHIA“ HOUSE YARD E
" MY3WUKMW NPOrPAM: / MUSICAL PROGRAM:

204 BaHe KHemesuh (xayc, AuCKO, paHK) /
8pm Bane KneZevié (house, disco, funk)

METAR / FRIDAY  21. 8. 2026.

[9 30 11 1 174 BUOCKON / 9:30am, 11am and 5pm THEBINEMA

—

Shooma (XpBatcka) / Shooma (Croalia)

HUHABY / NINABU

Y3pacT: 6e6e on 3 no 18 meceun / Target Audience: babies from 3 till 18 months

Bpoj 6e6a y ny6nuum no urparsy orparuyeH je Ha 15 (Y npartrbu 6e6e Mowe 6UTH Ao
ABe oapacne oco6e) / The audience is limited to 15 babies per performance. (Each
baby may be accompanied by two adults,)

mm MY3EJ FPALA / Spm and 8pm [}ITYHUSEUM 9

—

Imaginar do Gigante (MopTyran) 7 Inagina do Gigante (Portuge)

BEJIUKO JE3EPO / THE GREAT LAKE
YapacT: 3+ / Target Audience: 3+

——

—

J 194 YCKA YJTULLA / Tpm THE NARROW STREET
MnecHa apy#uHa Llowye MoHTeHa (LLBajuapcka) /
Joshua Monten Dance Company (Switzerland)

KOHTPOJIA BECA / ANGER MANAGEMENT
YapacT: 8+ / Target Audience: 8-+

318Y13NIL FHL / VITIUHLVYD



CATHMULUA / THE TIMETABLE

METAR / FRIDAY  21. 8. 2026.

e — e

[214 MY3EJ rPAZA 7 gom THE GITY Mﬁ&?ﬁﬂ

L -

®decTUBan eKONOLIKOr NO30pHLLITa 3a Aely U Mnage U HapogHo nosopwuiuTte
“Towa JosaHosuh” (Cp6wuja) / Festival of Ecological Theatre for Ghildren and Youth and National Theatre “Tosa

Jovanovi¢” (Serbia)

AA JIU CAM TU URA[ PERJIA... / HAVEIEVER TOLD YOU. ..
Yapact: 13+ / Target Audience: 13+

*Bpoj mnaamnx y ny6nuLm no urparby orpaHmnyeH je Ha 16.

*The audience is limited to 16 young people per performance.

ﬁ0.30'-| ABOPULUTE MABAPCHE KYhE / 8:30mm HUNGAH@I_HQUSEYAH&

MY3UYKU NPOIrPAM: / MUSICAL PROGRAM:
20.304 Niklash 7 8:30pm Niklash

21y Bass Matter / 9pm Bass Matier

22.154 KeHu Huje mpTas / 10:15pm Keni nije mriav

23.304 Phony Job / 11:30pm Phony Job

22, 8.2026. CYBOTA / SATURDAY

164 BEJbKOBA BALLTA (OsopuwiTte Bubnuotexe "Berbko Metposuh”) /
Apm VELJKO'S GARDEN (The Yard of the "Veljko Petrovic” Library)

NMPOMOLIHUIA KHBbUTIA AnekcaHppe JoBaHoBuh /
PRESENTATION OF BOOKS BY Aleksandra Jovanovic

y u3patby Kpeatusnor uentpa / published by Kreativni centar

”0OBo HUje Jby6aBHHu pomaH” (12+) / ”Ovo nije ljubavni roman” (This Is Not a
Love Story) (12+)

“JleHa U nyw” (4+) / "Lena i puz” (Lena and the Snail) (4+)

17 v 18.304 AC “NMPOCLUEHWUIJYM” / 5pm and 6:30pm DS “PROSCENIJUM”
Le Friiix Club (dpaHuycka) / Le Friiix Club (France)

MAYKONTHULIA / CATBIRD

Yapact: 1+ / Target Audience: 1+



22.8.2026. CYBOTA / SATURDAY

17 n 19.304 BUOCKOI / 5pm and 7:30pm THE CINEMA

doHpauuja Mepdopmat (Momscka) / Performat Foundation (Poland)

AAHU POBEHA / BIRTH DAYS

Yapact: 3+ / Target Audience: 3+
*Bpoj aeue y ny6auum no urparby orpaHuye je Ha 50.
*The audience is limited to 50 children per performance.

204y OBOPULLUTE MY3EJA TPALOA / 8pm THE CITY MUSEUM YARD
Liuprycdepa (Cp6wmija) / Cirkusfera (Serhia)

J10 NTULLE / BIRDIES
Y3pacT: 5+ / Target Audience: 5+

214 MY3EJ FPAZA / 9pm THE CITY MUSEUM

®PecTUBaN eKONOLIKOr NO30puULLITa 3a Aely U Mnage v HapogHo nosopuwTe
“Towa JosaHoBuh” (Cp6wuja) / Festival of Ecological Theatre for Children and Youth and National Theatre “Tosa
Jovanovic” (Serbia)

OA I CAM TU UKA PERIJIA... / HAVE | EVER TOLD YOU. ..

YapacT: 13+ / Target Audience: 13+
*Bpoj Mnagmx y nyénuum no urpatsy orpaHudeH je Ha 16.
*The audience is limited to 16 young people per performance.

214y ABOPULLUTE MABHAPCKE KYTHE / 9pm THE YARD OF THE HUNGARIAN HOUSE
My3uuKu nporpam: / Musical program:

214 BenuK / 9pm Belik

22y BowkKo Banow / 10pm Bosko Balos

23.304 Toma Tek / 11:30pm Toma Tek

319V13N1L IHL / VIIUHLVYD



CATHHULA / THE TIMETABLE

HELEJbA / SUNDAY  23. 8. 2026.

_[ 104 BMOCKON / flan HEGINEWA ]

HapopHo nosopuiwTe “Towa JosaHosuh” (Cp6uja) /
National Theatre “ToSa Jovanovié” (Serbia)

AHAPALM, JENMYPU U OCTAJTIA HAJBAHHUIA
YyAOBULUTA NETPOBIrPAAA U CPEAGEN BAHATA /
ANDRAKS, JEPURS, AND OTHER MOST IMPORTANT MONSTERS OF PETROVGRAD
AND CENTRAL BANAT

YapacT: 7+ / Target Audience: 7+

[ 144 BUOCKON / o THE G|
= T T T e e,

U3NOHBA PAOUOHUYAPCKOIr CTBAPAJIALLTBA /
EXHIBITION OF WORKSHOP GREATIONS
CBEYAHO 3ATBAPAHE ®PECTUBAJIA U NMPEOCTABA Y
YACT HArPABEHMX / CLOSING CEREMONY AND PERFORMANCE
HONORING THE AWARD WINNERS
Opamcku ctyano “Mpocuenujym” (Cp6uja) / Drama studio “Proscenijum” (Serbia)
MAJIU NPUHL], / THE LITTLE PRINCE

Y3pacT: aeua n ogpacnu / Target Audience: children and adults
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TAKMHUYAPCKA CEJIEKLUMUIA /

COMPETITION

YMeTHUUYKK of6op PecTrBana eKoNOLLIKOr NO30pHLLUTa 3a AeLy M Miaje npernesao
je Buwwe on 80 npwujasa 13 Lienor cBeTa, TadHuje, M3 30 3emasba, Koje Cy NpUCTUITe
Ha KOHKypc 3a npeactase 32. PEM-a, koju je Tpajao oa, 1. centembpa o 15.
okTo6pa 2025. roguHe, n popmupao cneaehy cenexumjy:

The Artistic Board of the Festival of Ecological Theatre for Children and Youth re-
viewed more than 80 applications from around the world, representing 30 countries,
submitted in response to the Open Call for Performances for the 32nd FEP, which
was open from 1st of September till 15th of October 2025, and selected the follow-
ing productions:

HUHABY / NINABU

Shooma, BjenoBap, XpBaTcKa / Shooma, Bjelovar, Croatia

MynTuceH3opHa napTMuMnaTMBHa npeactasa 3a 6e6e (3-18 meceun) /
Multisensory participative performance for babies (3-78 months old)

——




HnHaby je wMynTMCEeH30pHa nNapTULM-
naTMBHa npepctasa 3a 6ebe on 3 o
18 wmeceun W HuxoBe ogpacne. To
je nocebHO OCMMLIBLEH MPOCTOP M
n3Beaba Koja noausa My6nMKy Aa ypoHH,
OTKpWBa, yHMBa, rmeaa, oceha W urpa
Ce Yy MYITUCEH30PHOM W CUrypHOM
OKpYMEHY, U KOjU Hene OUTU MHTUMHM
Konas MOKpeTa, Nnieca, rnaca, neBarba,
My3MKE, MWPUCA, WHTEPAKTUBHE Wrpe,
TaKTUIIHWX W BU3yenHWx  objexarta.
Bebe 1 HuxoBa MpaTHa No3BaHW Cy Y
obube MalTe, cTBapaha, U3HeHahea,
y®u1Bara, MNOACTUUAJHOr ambujeHTa y
0BOj HenpeaBMAMBO] UrpKu ABa CynpoTHa
enemeHTa “HuHa" 1 “6y-a”. [ne je HuHa, Ty
je 6y, a roe je 6y, Tamo je HuHa. HUHa6y
je samuwbera mana wyma (kuBota) y

Kojoj he CBaKO CTBOPUTH BNACTUTY BU3U]y
M3 jeAMHCTBEHOr TenecHOr WCKYCTBa,
LITO MOMe GUTU M MHOTO BHWLUE Of, Came
wyme...

Ninabu is a multisensory performance
for babies aged 3 to 18 months and their
adults. It offers a specially designed ex-
perience and space where audiences can
fully engage - watching, listening, touch-
ing, crawling, and feeling safe. Unfold-
ing as an intimate collage of movement,
dance, voice, song, music, scent, inter-
active play, and tactile and visual objects,
Ninabu invites the audience on a journey
of imagination in which each participant
creates their own path, inspired by a per-
sonal sensory experience.

HoHruenT n kopeorpaguja / Concept and choreography:

Wpwma Yhywwh / Irma Unusic

Mys3uka / Music:

Baneca [Metpau, MeaH Mapojesuh / Vanesa Petrac, lvan Marojevic

CueHa m Hoctumm / Set and costumes:

CeneHra Maspa, Mpma Yrywwih / Selena Gazda, Irma Unusic

Busyan / Visuals:
MeTpa 3noxora / Petra Zlonoga

Mentopctao / Mentorship:
Karja MNosuwe / Katja Povse

H3Benba / Performing:
Baneca lMetpau, Mpma YHywwh / Vanesa Petrac, Irma Unusic




COMPETITIC

TAKMHUYAPCKA CEJIEKLUMUIA /

MAYKONTHULLA / SHA DOIZ0 / CATBIRD

INe dpukc Kny6, Boppo, PpaHuycka / Le Friiix Club, Bordeaux, France

JlyTkapcKa npeacTtaBa / no3opuiuTe ronux pyKy 3a 1+ / Puppet theatre /

Bare-handed theatre for 1+

MayKonTHya je npyya O 3aMULLIbEHO)]
HHUBOTUHHU KOja HHUBHN Y USMULLTBEHOM
BpTYy. HUTW MauKa, HUTK NpcT, HUTK NTULA,
MaukonTuua je nomano cee To y UCTO
Bpeme. Bonena 6u fa netu, anv mayka
He netu. Bonena 61 pa mjayye, anv npct
He mjayue. JegHor paHa, MaukonTuua
YMNo3Haje BUONIMHCKM KibyY, 1 Tafa NoYnrbe
BesiMKa aBaHTypa... Konuko panexo he
ctvhn? Cee no Meceua?

Catbird is the story of an imaginary animal
who lives in an imaginary garden. Neither
cat, nor finger, nor bird, Catbird is a bit of
all of these things at the same time. He
would love to fly, but a cat doesn't fly. He
would love to meow, but a finger doesn’t
meow. One day, Catbird meets a treble
clef. It's the beginning of a great adven-
ture... How far will they go”? Until they
reach for the moon?



Pewwuja / Director:
Dpepnepwuk Ourone / Frédéric Dyonnet

CueHorpaguja / Set design:
MopuH BpayH / Maureen Brown

Mysaundra komnosuymja / Musical composition:
Hak Banu / Jacques Ballue

[nsajH ceetna / Lighting design:
EpBan Koctago / Erwan Costadau

lMpoayKumja / Production:
Tuden Bunen / Tiphaine Vilain

M3senba / Performing:
Dpepepvk Ounore / Frédéric Dyonnet

locToBarse npeacTase NMoapHao je peruoHanHu Mporpam 3a n3sohayxe yMeTHoOCTH
TeaTpOCKOr, Ymju Cy OCHMBAYM DPpaHLyCKu MHCTUTYT, MuHHCTapcTBO KynType
®paHLycke 1 MUHUCTaPCTBO CrIo/bHUX M €BPOMCKMX 10Ca08a PpaHLycKe.

This guest performance was supported by Teatroskop, the regional program for per-
forming arts established by the French Institute, the French Ministry of Culture, and the

French Ministry for Europe and Foreign Affairs.
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TAKMHUYAPCKA CEJIEKLUMUIA /

OAHU POBEMA / U-RODZINY / BIRTH DAYS

donpaumja NMepdopmart, MosHam, MomwcKa / Performat Foundation, Poznan,

Poland

HaHn pohema je nnecHa npeacrtasa
Koja ucTpawyje TpyaHohy u paharbe. To
j€ NOETUYHO MyToBakbe KPO3 TajaHCTBEHM
UYMH cTBapara, 06/IMKOBaHE JbYACKOr
Tena M dacuMHaHTHY GU3UOHOMMUjY
fonacka Ha ceer. [peacrasa rosopu o
MHTUMHWM MPOLLeCHMa Koju 06/IMKyjy HoBa
6uha 1 OTKpKBajy HeMcrnpuyaHe npuye.
[aHn pohera cy 3anpaBo cnaB/bere
MBOTA M MO3MB Aa Ce OTBOPUMO Ka CBEMY
OHOME LUTO OH JOHOCH.

Birth Days is a dance performance ex-
ploring pregnancy and birth. It is a poet-
ic journey through the mysterious acts of
creation, the formation of the human body,
and the awe-inspiring physiology of being
born. It speaks of the intimate processes
that shape new existences and unfold un-
told stories. It is a celebration of life as it
emerges, an invitation to open ourselves
to what it brings.



Hopeorpaguja / Choreography:
Xana Bunka-KaHeuka / Hanna Bylka-Kanecka

Mysura / Music:
Anekcangpa Cnuk / Aleksandra Styz

[nsajH ceetna / Lighting design:
Ega lMapreew, / Ewa Garniec

CueHorpagcKa KoHcynTaumja / Scenography consultation:
Anuupja Bjenascka / Alicja Bielawska

Eojerse KoHonua 6mmHuM 6ojama / Plant-based rope dyeing:
Ega Maprseu, 3nota / Ewa Garniec Ziota

Hoctumorpaguja / Costume design:
AHrenuHa JaHac-JaHkoBcka / Angelina Janas-Jankowska

lMpoayKumja / Producers:
M3abena Hosauka, Kaponuha Buhuck / [zabella Nowacka, Karolina Wycisk

W3Bep6a / Performing:
Janyw Opnuk, Ava Crenep / Janusz Orlik, Anna Steller

M3Boherbe noapmasa [0/bCKM HALMOHAHIM MHCTUTYT My3HKE 1 UrPE y OKBUPY
nporpama Poland Dances / Tournée, y3 cypuHaHcuparbe MuHncTapcTaa Kyntype m
HaLmoHanHor Hacneha.

The performance is co-organized by the Polish National Institute of Music and Dance
as part of the Poland Dances / Tournée Program, co-financed by the Ministry of Culture
and National Heritage.




COMPETITION,

TAKMHUYAPCKA CEJIEKLUMUIA /

MAJIX NJIABU U MAJTIA HHYTHU / MALI MODRI IN MALI
RUMENI / LITTLE BLUE AND LITTLE YELLOW

JlyTkapcko nosopuwte Mapu6op, Mapubop, Cnosenuja / Maribor Puppet

Theatre, Maribor, Slovenia

JlyTkapcka npeacTaBa 3a 3+ / Puppet play for 3+

Mann lnasn 1 Mann MyTtn cy Haj-
60sbM NpujaTesbu. 3ajeHo Moy y WKOY U
3ajeqHo ce urpajy. JeaHor aaHa ce 3arpne
1 opjedHoM nocTaHy 3eneHun. Bpahajy
ce Kyhu NpomerseHu, a MopoauLIE MX He
npenoaHajy. Manu MNnaen n Manu MyTtn
najiHy y nna4 cBe AOK MX TaKo He npeno-
3najy. OBa npepcTasa je AMHaAMKUYHA Urpa
60ja, y KOjy U Manu 1 BENTMKA Jby6GUTEIbU
No30pULLTa MOTY [la yPOHE 1 CYyCPETHY Ce
ca BaMHUM MNUTarbMMa Kako O Apyrima,
TaKo 1 0 cebu.

Little Blue and Little Yellow are the
best of friends. Together, they go to school
and play. One day, they embrace and be-
come green. They return home different,
and are not recognized by their families.
Little Blue and Little Yellow cry and cry, all
the way to recognition. Through a dynamic
interplay of colors, little and big theatre-
goers alike come face to face with many
important questions about themselves and
others.




Aytop / Author:
Neo Nuonu / Leo Lionni

Pewmwuja / Director:
Muxa Fono6 / Miha Golob

Homnosurop / Composer:
Backo AtaHacoscku / Vasko Atanasovski

AcucteHTn pemuje / Assistant directors:
Haran Ecky, Enena Bonnu / Natan Esku, Elena Volpi

[nsajH ceetna / Lighting design:
Murberko KHesoum / Milienko Knezoci

[n3ajH 3syra / Sound design:
Mutja Mactupk / Mitja Pastirk

[nsajH nyraka / Puppet design:
Mpumon Muxesu, Oapka Epaenu, Mojua Beprsak / Primoz Miheve, Darka Erdelji,
Mojca Bernjak

CueHorpaguja / Set design:
Jyunjan JowrT, Bpanko LlacepmaH / Lucijan Jost, Branko Caserman

UsBenba / Performing:
Muxa Besemak, AHie 3esHuk / Miha Bezeljak, Anze Zevnik




=N

TAKMHUYAPCKA CEJIEKLUMUIA /

BEJIUKO JE3EPO / 0 GRANDE LAGO / THE GREAT LAKE

Imaginar do Gigante, OBap, Moptyran / Imaginar do Gigante, Ovar, Portugal

JlyTkapckKa npeacTasa / Teatap objexkaTa 3a 3+ / Object and visual theatre for

Ha Heby naran CesepHor nona, 6oje ce
CKYM/bajy y jato M ¢opmupajy orpomaH
6enu nnawT. Tamo ce meaBeanLA U HEHO
MiagyH4e 3ajefHo urpajy U 3aparbajy y
nepeHo mope. Anv U3 JaHay faH, rpafosu
Ce CBe BuLUE LWHMPE Ka hbKnMa, a hKUXoB A0M
noJsiako NoYMHe a ce Tonu. Meusep,mu,a
1 MnapyHye Mopajy Aa oay opatne. Anu
kyna? To hemo Tek Buaetu. MobanHo
3arpeBarbe M 3arahjerbe Mopa gaHac cy
jedaH op Hajsehux npobnema Ha 3emrbu.
Kpo3s oBy npuyy o nopoauum nonapHmx
MeaBefna, y3 ynotpeby pasnuumtux
npeamMeTa, U MaHUNynauujy lyTaka v CEHKM,
caaHaheMo BULLE 0 yrPOXEHOCTH NpUpoae
1 H€HOM 3Hauajy 3a Hac.

At the North Pole, the colors flock in the
skies and form a huge white mantle. Mother
bear and her cub play together and plunge
into the icy sea. But every day the cities are
coming closer and closer and cause the
thawing of their home. The mother bearand
her cub need to leave. But where? That's
what we're going to find out. Global warm-
ing and sea pollution have become one of
the biggest problems on Earth. Based on
the story of a family of polar bears, with ma-
nipulation of objects, puppets, and project-
ed shadows, we will learn more about the
care for our nature, and its importance.




Pesmuja u Tercr / Direction and text:
Meppo Capajsa / Pedro Saraiva

Capagrea Ha cuenn / Collaboration in the scene:
JleoHop Capajsa Bparpay / Leonor Saraiva Brandao

Mysura / Music:

Daily Misconceptions

CueHorpaguja / Scenography:

Menpo Capajsa, Coduja Mepa, Muren Cebpa / Pedro Saraiva, Sofia Pera, Miguel
Seabra

U3spana cueHorpaguje / Construction:
Jlynw Muren ,®aycto” / Luis Miguel “Fausto”

[n3ajH 3syra / Sound design:
Mayno Penato / Paulo Renato

@ororpaguja cueHe m Bugeo / Scene photography and video:
Mapwmo Kowra / Mario Costa

W3pana nyraka / Puppet making:
Kapna Poszapwo / Carla Rosario

Hnyctpauwnja, ansajH v aHumaumja / lllustration, design, and animation:
Katuja Bugurbaw / Catia Vidinhas

W3Bep6a / Performing:
Meppo Capajsa / Pedro Saraiva




TAKMHUYAPCKA CEJIEKLUMUIA /

J10 NTULE / BIRDIES

Llupkycdepa, Beorpaa, Cpbuja / Cirkusfera, Belgrade, Serbia

Hopuctehn pasnuunte woHrnepcke
OWUCUMNIIMHE, MENUMMO Ja MCnpuyamo
pasnuunte npuue. Pasnuuntom Benu-
YMHOM NONTULA KOje KOPUCTHUMO, NPHUYaMO
0 pasnuynMTUM aorahajuma Kog nruua v
kon, mwyau. Cnywxehun ce ancTpakTHUM,
3a4yAHUM M MOMepeHUM cumbonuma
Tparamo 3a UICTUHOM. A UCTHHa je YBEK, U Y
MO30PHLLTY, Uy LIUPKYCY, U Y IUBOTY: Urpa.
Mpepn Kpaj OeTUHCTBA, KenMMo Aa no-
pacTeMo WU LOKaKEMO Aa CMO 036UIbHM
M BENWKK, a U BESIMKM MOTY Aa U Aasbe
YHUBAjy Yy UTPH, jep Urpa je 3ayBeK BakaH
[leo Haluer *uBoTa. A Koja CBe 3Hayerba

CaBpemeHH LUpKyc 3a 5+ / Contemporary circus for 5+
— Ir

1rpaMoe UMaTH, OTKPMBaMO y NPEACTaBM
y3nomoh J1O ntmua.

J10 nTuue cy MawwToBUTa LIMPKYCKa CTBO-
pera, Koja noctoje camo 3axBasbyjyhu
aKkpobaTCKUM BelwTMHama riymaua. AKo
wenuTe ga 6orbe pasymeTe Koju npobrnemu
myude J1O nTuue, notpebHo je Aa ce 3anu-
TaTe KOMMKO CTE M BU CaMM CITIMYHU FoMMa,
J10 ntruama, jep v mwyacka 6uha, Kao u
nTvue, Bose Aa ce urpajy, a urpajyhu ce
MOry [ia Hay4e HELLTO O CBETY v 0 cebu.




Using different juggling disciplines, we
want to tell different stories. Different sizes
of the balls we use speak of different events
among birds and humans. Using abstract
and peculiar symbols, we search for the
truth. And the truth is always, in theatre, in
circus, in life: play.

By the end of childhood, we wish to grow
older and prove ourselves as serious
grownups, but grownups can still enjoy

part of our lives. And all meanings of play we
revealin this show.

Birdies are imaginative flying creatures,
which exist only by virtue of the acrobatic
skills of the performers. If you wish to un-
derstand the problems of Birdies, it's nec-
essary to ask yourself in what way you are
similarto them, because humans, like birds,
love to play and learn about themselves and
the world through play

playing, because play is forever a crucial

Pewmuja, npamatypruja / Direction, dramaturgy:
Danka Cerynoswh / Danka Sekulovic

CueHorpaguja / Set design:
Munuua Ba6uh / Milica Babi¢

Mysura / Music:
Murmsan Cerynoswh / Miljan Sekulovic

@ororpaguja / Photography:
Crpaxutba Ahumoswh / Strahinja A¢imovic

UsBenba / Performing:
Punmn Bukrh, Munan Manwh, Janka Cerynoswh / Filip Diki¢, Milan Mani¢, Danka
Sekulovi¢

MpeacTasa je peannsosaHa y okeupy npojekta PY3NJA — caspemeHe dopme
yMeTHOCTU 1 ApywTeeHocTW. OBaj ABOrOANLLFM MPOJEKaT Koju NoapHasa 1 nosesyje
NOKaJTHE HE3aBMCHE OpraHmn3aLvje akTMBHE Ha NoJby CaBPEMEHOT LIMPKyCca, nneca,
NO30PULLTa U UHKINY3W|e, pa3BUjeH je y capafibh ca PpaHLLyCKUM MHCTUTYTOM Y
Cpbuijun 1 perroHanHUM nporpamom TeaTpockon, a peanuayje ce 3axsasbyjyhu
durHaHcujcKoj noapLiun PpaHuycke avbacane y Cpbuju.

locToBarbe npeacTase je noapxana Acouujauuja HesasrcHa KyntypHa clera Cpbuije
(HKCC) v neo je nporpama dpectusana Ha concrtseHmn noroH.

The performance was created within the project FUSION: Contemporary Forms of Art
and Sociability, a two-year initiative that supports and connects local independent orga-
nizations active in the fields of contemporary circus, dance, theatre, and social inclusion.
The project was developed in collaboration with the French Institute in Serbia and the
regional program Teatroskop, and was realized with the financial support of the French
Embassy in Serbia.

The guest performance was supported by the Association Independent Culture Scene
of Serbia (NKSS) and is part of the program of the festival Na sopstveni pogon.

e NKSS Funded by
soeon ™ kulTGHNA SoENA the European Union
SRBIJE

jeop

FUZLIA

(1]
AMBASIADE
DCrRANGE

France BE =™

TEs | Ea
TR6 | e
akoe| HRET




COMPETITIC

TAKMHUYAPCKA CEJIEKLUMUIA /

AHAOPALM, JENYPU U OCTAJIA HAJBAKHUIA
YyAOBULUTA NETPOBIrPAAA U CPEAMEI
BAHATA / ANDRAKS, JEPURS, AND OTHER MOST IMPORTANT
MONSTERS OF PETROVGRAD AND CENTRAL BANAT

HapopgHo noszopuwTe ,Towa JoBaHoBuh*, 3perwaHuH, Cpbuja / National
Theatre “Tosa Jovanovié¢;” Zrenjanin, Serbia

q JlyTkapcKko-apamcKa npeacTaBa 3a 7+ / Drama and puppet theatre for 7+
= —————— e =

BaHaTcka KrbMKeBHa cueHa obuiyje
BPXyHCKWM ayTopuma. MHorum cy ywnu y
YUGEHVKe, NEKTUPE, U A0 CY CBAKOLHEBHE
nutepatype. Momano HenpasepHo 3a-
nocrassbeH je Bojucnas Boja JecnoToB.
Mpema pevnma KpuTHYapa, cnagay cTea-
paoLie BULLIECTPYKe BoKauuje. [MpumapHo
NecHUK, 6aB1O ce U rpaHUyYHUM dopmama
BepbasiHe 1 BU3yeniHe yMETHOCTH, eceju-
CTWKOM, MPO30M W NpPeBoAUNaLTBOM. Y
CBWM TMM NoApy4juMa NoKasyje U3pasuty

notpeby na 6yne He camo caBpeMeH
M aKkTyenaH, Beh yBeK HOB U HeobuMuaH.
,IleTpoBrpaacka npawuvHa“ 1 ,AHapaum,
jenypu 1 ocTana HajBaHMWja YyAoBMLITA
MeTtposrpanav cpeaner banata“ cnagajy
y Aena NpBEHCTBEHO HamerbeHa AeLu,
anu 1 ogpacnuma. 360r cBoje KpaTke u
Hauarnen jegHoctaBHe popmMe OKapak-
TepucaHu cy Kao ,pomanyuhn’. BojuHa
€K/IEKTUYHOCT Ca HEroBUM NIUTEPAPHUM
upTMLamMa y Halloj NpeAcTaBu je Mpons-



Bena CLIeHCKy eknekThyHocT. MpeacTasa
1MMa eneMeHTe aHUMKUpParba, &y Huje Kna-
cuyHa nyTkapcka. Canpku aenose 6nex
najT TeaTpa, OAHOCHO Urpe CBET/A U Tame.
HaHpoBcku ce moxe aeduHMcaTH Kao
TpUnep, KPUMKU Apama, Xopop, a 3a CBak1

The Banat literary scene abounds in out-
standing authors. Many of them are part of
school textbooks and compulsory reading
lists, thus becoming part of contemporary
literature. Somewhat unjustly neglected
among those is Vojislav Voja Despotov.
According to critics, he belongs to a group
of artists with multiple vocations. Primarily
apoet, he also engaged in merging forms
between literary and visual art, as well as
contributing to essay writing, prose, and
translation. In all these fields, he demon-
strated a pronounced need not only to be
contemporary and relevant, but always new
and unusual. “The Dust of Petrovgrad” and
“Andraks, Jepurs, and Other Most Import-
ant Monsters of Petrovgrad and Central

Tekct / Text:

Of, HhiX ayTOPK Cy MOKyLIANK Aa NnpoHahy
oarosapajyhv jesuk. NocebaH nevat pana
je Bnarosecta Bacunesa Koja je ycnena ga
omwueu BojuH ceer.

Banat" are works primarily intended for
children, but also for adults. Because of
their short and seemingly simple form, they
have been described as “short novels.” Vo-
ja’s eclecticism, combined with his literary
vignettes, resulted in scenic eclecticism in
this theatre production. The performance
includes elements of animation, but is not a
conventional puppet show. It contains seg-
ments of black light theatre, that is, a play of
light and darkness. Genre-wise, it can be
defined as a thriller, crime drama, and hor-
ror. For each of these, the authors find an
appropriate theatrical language. A special
mark was left by Blagovesta Vasileva, who
triumphed in bringing Voja's world to life.

Hukona 3asuwmh, no pomany Boje Oecnotosa / Nikola Zavisi¢, based on the novel

by Voja Despotov

Peswja / Director:
Hukona 3asuwwuh / Nikola Zavisic

Toran anaajH / Total design:

Bnarosecrta Bacunesa / Blagovesta Vasileva

[nsajr ceetna / Lighting design:

Hukona 3asuwwuh, Po6eprt Jlauko / Nikola Zavisi¢, Robert Lacko

HoHruent, naeje, noaatHe TexctyanHe nHTepaeHumje / Concept, ideas, additional

textual interventions:

Hukona 3asuwuh, Bnarosecta Bacunesa, Harawa Munuwwuh, CHexana lMonos,
Mapuija MaHTnH, Kprctnan Kapaow, Mpeapar Mpyjuh / Nikola Zavisi¢, Blagovesta
Vasileva, Natasa Milisi¢, Snezana Popov, Marija Pantin, Kristian Kardos$, Predrag

Girujic

H3Benba / Performing:
Harawa Munuwwuh, CHexana Monos, Mapwja MaHtrH, Kpructnan Kapaow, Mpeapar
I'pyjuh / Natasa Miligi¢, Snezana Popov, Marija Pantin, Kristian Kardo$, Predrag

Girujic




TAKMHUYAPCKA CEJIEKLUMUIA /

HOHTPOJIA BECA / ANGER MANAGEMENT

MnecHa ppyxuHa Llowye MoHTeHa, BepH, LLBajuapcka / Joshua Monten

Dance Company, Bern, Switzerland

MnecHa npepcTaBa 3a 8+ / Dance performance for 8+

MnecHa npeactasa KoHTpona 6eca
CNnaBu BYNKaH KOjW NOCTOjM y CBaKOM 0Of,
Hac. JapKo upBeH, CjajaH, M eKCro3uBaH,
70 je 6ec. A Kaga ra npeTBOPMMO Y MOKPET,
TaKo 6p30r 1 HeyCTPAaLLMBOT, CXBaTaMo Aa
1 6ec moe fa byne nen, nocebHoO ako ce
13pasun KPo3 nnec.

The dance performance Anger
Management is a celebration of the
volcano inside each of us. Bright red and
glistening, full of explosive force, fast and
fearless. Anger can be beautiful, especially
whenit's expressed through dance.

Pesuja n kopeorpaguja / Direction and choreography:

Llowya MoHTeH / Joshua Monten

Hoctum / Costume:
KatpuH Bedpe / Catherine Voeffray

H3Bepnba / Performing:

INapuca pe Bumba, Xana Tomac, Llek Burnan, MNako Jlappow ae Mesapa / Larissa de
Villa, Hannah Thomas, Jack Wignall, Paco Ladron de Guevara

=N




MVYNEJ / MULEUM

Anuua MeTposuh, Beorpap, Cp6uja / Anica Petrovi¢, Belgrade, Serbia

OpamcKa npeactaBa 3a 14+ / Drama performance for 14+

MoHogpama Mynej, HacTana no
nctoumeHom pomaHy Epnenpa Jlya,
rOBOPM O LIMHWYHO] OCaMHaECTOrOAMLLIHO)
HopBemxaHku Jynunju Koja nokywasa aa
npoHahe eKcLeHTpUYaH HaunH Aa ce youje
HaKOH LWWTO jOj je mopoauua NorvHyna y
aBMOHCKO] Hecpehn. Hako Jynuja cebe
cmaTpa ayTeHTUYHOM W [AyXOBUTOM
0Cco60M, jacHo joj je Aa U KbeHa CMPT Mopa
61T TakBa. TOKOM CBOT NyTOBaHa CBETOM

cyouaBa ce ca NPOCTOPOM aepoapoma r
aBWOHa, NOCneAtber MecTa rae je keHa
nopoguua 6una xuea. Ha nu Jynuja
npoHasnaau yTexy M HOBM CMMCAO KMBOTa?

MoHogpama TemaTuayje afonecLeHTCKy
CyMLMOANHOCT M MPOLEC CyoyaBarba ca
cMmphy G6MMXKHMX U NPencnnTyje Aa v 1
KaKo Jby6aB M NMoapLLKa y CBOjUM pasnu-
YUTUM 0BNMLMMA MOTY BUTH NEKOBUTH U
of, nomohu y npeBasunameHsy NCUXUUKMX




TAKMHUYAPCKA CEJIEKLUMUIA /

COMPETITI G

¢

npo6nema. [lHeBHUYKa CTPYKTypa poMaHa
npeToyeHa je y ApamcKy npuyy ca Bpeme-
HCKMM CKOKOBMMa M PETPOCMEKTUBaMA,
wTo je omoryhuno npoTaroHUCTKWUHM

The monodrama Muleum, based on the
novel of the same name by Erlend Loe,
tells the story of Julia, a cynical eighteen-
year-old Norwegian girl who tries to find
an eccentric way to kill herself after her
family diesinaplane crash. Since Juliasees
herself as an authentic and witty person,
she is certain that her death must be the
same way. During her journey around the
world, she confronts the space of airports
and airplanes, the last place where her
family was alive. Does Julia find comfort and

Jynunju na pednektyje Ha cBOje NpeTxoaHe,
TUHEjLIePCKe OAJyKe.

anew meaningin life?

The monodrama addresses adolescent
suicidality and the process of confronting
the death of loved ones, and it examines
whether and how love and support, in their
various forms, can be healing and helpful
in overcoming psychological struggles.
The diary structure of the novel has been
translated into a dramatic narrative with
time jumps and flashbacks, allowing the
protagonist Julia to reflect on her earlier,
teenage decisions.

HanomeHa o cagpwajy: [Npencrasa ce Ha nocebaH HaunH 6aBK TEMOM ryBuTKa
M CYMLMAOHWX MUCTIM Kof, Mnazux. [1prya je BofjeHa cneumndrniHnm xyMopom

1 NPENCIUTUBAHEM HUBOTHWUX BPELHOCTH, Npy*ajyhi npocTop 3a Lwmpe
pasyMeBar-e MEHTaNIHOT 3/1paBsba.

Content Note: The performance explores the themes of loss and suicidal thoughts
among young people in a distinctive way. Through a specific use of humor and a
reflection on life values, the story creates space for a broader understanding of
mental health.

Texcrt / Text:
Epneng, J1y, Annua Metposwh / Erlend Loe, Anica Petrovic

Peswuja / Director:
Annua lMetposwh, Momunno Mumskoswh / Anica Petrovic, Moméilo Miljkovie

CueHorpaguja / Set design:
CreBaH Puctuh, Annua Metposuh / Stevan Ristic, Anica Petrovic

[nsajr ceetna / Lighting design:
CresaH Jlykuh / Stevan Luki¢

Homnosutop / Composer:
[Oywan Tomuh / Dusan Tomic

Jlextop / Language edlitor:
Cawa JlatnHosuh / Sasa Latinovic

H3Benba / Performing:
Annua Metposwh / Anica Petrovic




HATPALLE / AWARDS

decTtuBan gonemyje Harpagy ,Jo6po apeo* 3a Haj6orby NpeacTaBy mpema onslyLm
CTpyyHOr HMpHja, KOju MMa NpaBo Aa OOAENM W A0 TPW CrneuujanHe Harpage 3a
nojefiMHa4YHa UK KONEeKTUBHA OCTBapEHa Koja ce NOCEGHO UCTHYY.

Mopen cTpyuHor #upwja, Harpage pogemyjy v [eunjn wupu v Mupu mnagmx, 3a
npeacTaBy Haj6IMKY AeLM, OAHOCHO, Haj6IMKy MnadMma.

Ocum Tpu ®1pHja, 1 MyGnrMKa MMa NPUKKY Aa OLeksyje NpeacTaBse, a oHa ca Hajpehom
npoceyHOM oLeHoM ocBaja Harpaay ny6nuke.

The Festival awards the “Good Tree” Award for the Best Performance, selected by the
Professional Jury. The Jury also has the right to award up to three Special Awards for
individual or collective achievements that particularly stand out.

In addition to the Professional Jury, awards are also given by the Children’s Jury and
the Youth Jury, recognizing the performance that best resonates with children and the
one that best resonates with young people.

After each performance, the audience gives its rating, and the performance with the
highest average score receives the Audience Award.
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CTPYYHU HHUPH / PROFESSIONAL JUR

CO®PUIA MUIATOBHUT JIASAPOB /

SOFIJA MIJATOVIC LAZAROV

Coduja MujaTtoBuh Jlazapos poheHa
je 1994. roouHe y KparyjeBuy, a ogpacna
y [py®u, Manom wymagujcKoMm MecTy
Koje jy je, KaKo cama Kame, 065IMKoBasio
MHOrO BWLUE Hero LWTo 61 TO MOrMo Aa
cTaHe y jeaHy 6uorpadujy. [letnrcTBo je
nposena Ha 6pavma, nopes LWyma, nMsaga
1 BohtbaKa, y3 Kaparte, GpOnKIop, Krure,
[lyre nellayke ctase W fieta nposeneHa
Ha mopy. OapacTarbe y npupoau, Jbybas
npema KiMHEBHOCTH U AyrM pa3roBopwm
O NPOYUTAHUM KHbUrama, 06enexuamn cy
j€ MHOrO npe Hero LWTO je ynucana raymy.
YnpaBo cy Taj nejsax, npMpoAa 1 Jbyau
MoCTaIM CBET KOM Ce M JaHac y MUCIIMMa
yecTo Bpaha.

lmymy je aunnomupana, a mnoTom u
3aBpLuKia MacTep cTyauje Ha Akagemujm
ymeTHocTn y Hosom Capy, roe je
HarpafeHa npusaxtbem ,lNeha TomaHosuh"
3a Hajborber macTep ctyaeHTa. Octeapuna
je nosopuwHe ynore y HapogHom
nozopuwty Com6op, [evjem nosopuTy
Cy6oTtuua v apyrum TeaTpuma, a AaHac
je cTanHa YnaHuua aHcambna HapogHor
nosopuwra y Cy6otnun. [lobutHuua je
BHMLLIE ITyMaYKWX Harpazaa, a 3a ynory AKMko
y npeacTasu Ja cam AkuKo, HacTanoj y
KonpoayKuuj RyntypHor ueHTpa MaHyesa
1 PecTrBana EKOMOLIKOr NO30PULLTA 33
neuy v mnage (PEM), oceojuna je suwe
npusHama. lNpeacTtasa je rocrosana
LIMPOM PErMOHa, Of, BEMMKWX rpasoBa
[0 Hajmammx cena, cycpehyhu ce ca
X1rbagama fele U Mnagux.

Bepyje na cBaka npenctaBa Mma CBOj
MUPHC, Aa TUIIMHA Ha CLeHW yme [a
Kake BULLE Of, Peyu 1 Aa Jbyau, NoHeKas,
60/HO, NI UCTUHCKM, MOTY [1a CE MEtbajy.
Bepyje 1 pa o 4YoBeKy noHeKag MHOro
BULLE FOBOPE OBAKBM, HAU3IE, HEBaKHM
AeTalbn Hero 6uno Koja Guorpaduja,
6pojKe Unun Harpaae

Sofija Mijatovi¢ Lazarov was born in
1994 in Kragujevac and grew up in Gruza,
a small village in the Sumadija region that,
as she says, shaped her more than any
biography could capture. She spent her
childhood in the hills, among forests, fields,
and groves, with karate, folklore, books,
long walks, and summers by the sea.
Growing up in nature, a love of reading,
and long talks about books marked her
long before she took up acting. That
landscape, that nature, and those people
became the world she still often returns to
in her mind.

She earned her degree in acting and went
on to complete her master's studies at
the Academy of Arts in Novi Sad, where
she received the “Peda Tomanovi¢”
Award for best master’s student. She has
performed theatre roles at the National
Theatre in Sombor, the Children’s Theatre
in Subotica, and other theatres, and today
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she is a member of the ensemble of the
National Theatre in Subotica. She has won
several acting awards, and the role of Akiko
in the performance «| Am Akiko,» created
in co-production between the Cultural
Center of Pancevo and the Festival of
Ecological Theatre for Children and Youth
(FEP), brought her several honors. The
performance toured throughout the region,
from large cities to the smallest villages,

HEHAJZY KOJUT / NENAD K0JIG

Henap Kojuh je komnosuTop, MHxerep
3ByKa, My3uyap, npodecop. PofjeH y
Hosowm Cagy 19. jaHyapa 1985. OcHosHy,
cpenry M My3uyKy LiKosy noxahao je y
Baukoj ManaHuu. Mo 3aBpluetky OcHoBHe
MY3HYKe LLKOMe, CMep KNnaBup, NoYnHbe
ca UCTpamuBarbeM My3uke, 6yb6reBa K
yoapasbku. Hekonnko roguHa KacHuje,
ynosHaje eMWHEeHTHOr npodecopa
yaapaukux MHcTpymeHata, Mupocnasa
Kapnoswha, y3 unjy nomoh ce cycpehe ca
KOpPEHWMa NePKYCUBHUX MHCTPYMeHaTa.
My3u1yKy Kapujepy 3anoyeo je ca HemyHWxX
18 roguHa. “Berklee summer school”

* A
o :
. -

o

reaching thousands of children and young
people.

She believes that every performance has
its own scent, that silence on stage can say
more than words, and that people really
can change, even if it is sometimes painful.
She also believes that small details like
these often say more about a person than
any biography, numbers, or awards.

npornawasa ra Haj6orbMm 6y6rapem
netree wroney Mepyhun 2005. roguHe. Mo
3aBpLUETKY CTyAuja Ha AKageMuju yMeTHO-
ctn y Hosom Cany (cmep avsajH 3syka),
[0LWWA0 je Ha UAEjY M NATEHTUPAO JINYHM,
XMBPUAHN MHCTPYMeHT «HewTodoH»,
KOjW KOPWUCTK M Npe3eHTyje y cacTtasy Mr.
Balloon. KomnoHoBarem 6enexu ceaxu
TpeHyTaKk uHcnupauuje. Hactynao je ca
3HaYajHUM M EMUHEHTHUM My3U4apuma,
CBWpa y HEKOMNMKO NpeacTaBsa, a 6aBu ce
M KOMMOHOBaHEM 3a UM M NO30PHLLTE,
3a WTa je HarpafMBaH y 3eM/bi U PErMOHY.
PenoBaH je npogecop 6ybreBa v yaa-
parbku y KLL CrnonumwTe op, 2013. roamHe,
a op 2020. roauHe ynaH je YMeTHUYKOr
caseta Hosocapckor Lles dectuana.

Nenad Koji¢ is a composer, sound
engineer, musician, and professor. He was
born in Novi Sad on January 19, 1985. He
attended elementary school, high school,
and music school in Bac¢ka Palanka. After
finishing elementary music school for
piano, he began exploring music, drums,
and percussion. A few years later, he met
the eminent percussion professor Miroslav
Karlovi¢, whose guidance introduced him
to the roots of percussion instruments. He
began his musical career at not quite 18
years of age. In 2005, the Berklee Summer
School named him the best drummer
of its summer program in Perugia. After
completing his studies of sound design
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at the Academy of Arts in Novi Sad, he
conceived and patented his own hybrid
instrument, the “Nestofon,” which he uses
and presents as part of the group “Mr.
Balloon”. Every moment of inspiration, he
captures by composing. He has performed
with prominent musicians, plays in several
productions, and also composes for

film and theatre, work for which he has
received awards in Serbia and the region.
He has been a full professor of drums and
percussion at KC Skloniste since 2013,
and since 2020 he has been a member of
the Artistic Council of the Novi Sad Jazz
Festival.

HATAPUHA NNIAHAOCBEPT / KATHARINA LANDSBERG

KatapuHa Jlanac6epr (1997) je og
2016. roguHe cTyAaMpana KynTypHy W
MeaujcKy negjarorujy Ha Bucokoj wronu
y Mep3ebypry, 3a wTa je fo6mna Hemaury
ctunenamjy (Deutschlandstipendium), kojy
nopemsyje UHoyctpujcka v npvBpenHa
Komopa Xane/[Oecay. Tokom cTyauja
pefoBHO je peanu3oBana MO30PHLLHE
npojeKTe ca AeLoM v Mnaguma. Y 3aBpLu-
HOM pafly Ha OCHOBHWM aKafeMCKUM CTy-
Oujama Ha Bucokoj wrkonun y Mep3aebypry
6aBuna ce pogHuM (He)jeaHakocTuma y
NO30PULLITUMA HEMAYKOT FOBOPHOM Noa-
pyyja.

Og 2020. roguHe Jlanac6epr ctyoupa
CueHcKa UCTpammBatrba Ha YHUBEP3UTETY
Pyp y Boxymy 1 pagu Kao camoctanHa
no3opulliHa MejarolKvkba M apama-
Typwkua. Of  nosopuillHe Cce30He
2022/2023. pyKkoBOoAW OMMAAMHCKUM
cektopoM y Cpearb0CakCOHCKOM M030-
puwwty y Ppajbepry/debenny.

Katharina Landsberg (1997) studied
cultural and media education at Merseburg
University of Applied Sciences from 2016,
for which she received the Germany
Scholarship  (Deutschlandstipendium),
awarded by the Chamber of Industry and
Commerce Halle/Dessau. During her
studies, she regularly carried out theatre
projects with children and young people.
In her bachelor's thesis at Merseburg
University of Applied Sciences, she

explored gender (in)equalities in the
theatres of the German-speaking world.

Since 2020, Landsberg has been studying
Theatre Studies at Ruhr University
Bochum and works as a freelance theatre
educator and dramaturge. Since the
2022/2023 theatre season, she has
headed the youth section at the Central
Saxony Theatre in Freiberg/D&beln
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HUPU MNAOUX / YOUTH JURY

3osem ce MapKo MamaK. Pofjen cam 31. okto6pa 2013.
roguHe y Hosom Capy nunaemy OLL ,CeeTtn Caga“. OmusbeHe
aKTMBHOCTM Cy MU Urparbe Kowwapke v ryma. Moxaham rnymy
y Opamckom ctyaujy ,lpocueHnjym”, a KowapKy TpeHnpam
y KK ,®enukc”. Henum pa 6ynem unan Hupwuja 3ato wro
mMucnvm ga he 6uTr 3a6aBHO W BONWM Aa rnefam npeacTase.
OuersmBao 61X MO TOME KONMMKO Cy CMELLHE, KOSMIMKO Ayro
[IPHE NMamHby U KOSTMKO Cy MHTEPECAHTHE.

My name is Marko Panjak. | was born on October 31, 2013,
in Novi Sad, and | go to the “Sveti Sava” Elementary School. My favorite activities are
playing basketball and acting. | take acting classes at the Drama Studio “Proscenijum”,
and | practice basketball at the “Feniks” Basketball Club. | want to be on the jury because
I think it will be fun and | love watching performances. | would judge them by how funny
they are, how long they hold my attention, and how interesting they are.

3osem ce UBa Mununosuh, nvam 15 rogmHa. PofieHa cam 5.
jyna 2011. roguHe. Xobu cy mu nnec v rmyma. Henvm ga yaem
neo osoroguvwmer Mupuja mnagux 36or McKkycTea koje hy
ctehur rnepajyhn npodecroHasLie M3 pasnMunTHxX fesiosa ceeTa
KaKo npepncTaBbajy cBoje Aeno. Mpeacrase hy ouerbrBaTy
MO OHOME LUTO Y M1 Y4MMO Y APAMCKOM CTYAM]y: KOMIMKO ApHe
NaHsy, KOSIMKO Cy 3aHUM/BbUBE M KpeaTUBHE, Kao U Mo UHTepe-
CaHTHOCTM U Pa3HOBPCHOCTH U3rpafeHnX IKoBa.

My name is Iva Pilipovi¢, and | am 15 years old. | was born on July 5, 2011. My
hobbies are dancing and acting. | want to be part of this year’s youth jury because of the
experience | will gain by watching professionals from different parts of the world present
their work. | will judge the performances by the same things we learn in our drama studio:
how well they hold attention, how interesting and creative they are, and how interesting
and varied the characters are.

3osem ce Bpanucnas BerbaHcKK. PoheH cam 9. peuem-
6pa 2014. roamHe. 3aspLuno cam wecTu paspeq OLL , hypa
Hannuvh* y Hosom Capy. Cno6oaHo Bpeme NpoBOAUM TaKo
LITO NyHO NyTyjem, ciywam My3uKy 1 urpam ce. Moj xobu je
nesarbe (y4eCTBOBAO CaM M Ha TaKMUYeHMa), a v upTarse. To
je ancTpaxTHo upTare. Umam wermy na 6yaem unan Hupuja Ha
decTrBasy EKONOLIKOr NO30pULLTA 3a AeLy M mnage. Henmum
[a Taga ca BENWKOM NaxHOM Mornefam CBaKy npeacTaBy
v aa yxveam. Hon npeacTtaBe Mu je BaKHO Aa MMa U3parkeHa
oceharba M fa MMa U3pameHy Nopyky, a To 3Ha4u Aa nopyka
6yae jacHa v HeaBocMKUCeHa. To cmaTpam BP/o BamHWUM KOZ, OLieHUBaHa CBaKe npes-
craBe.

My name is Branislav Beljanski. | was born on December 9, 2014. | finished the
sixth grade at the “Dura Danici¢” Elementary School in Novi Sad. | spend my free time
traveling a lot, listening to music, and playing. My hobby is singing (I have taken part in
competitions), and also drawing. It is an abstract drawing. | wish to be a member of the
jury at the Festival of Ecological Theatre for Children and Youth. | want to watch every
performance with great attention and to enjoy it. In a performance, it is important to me
that it has strong emotions and a clear message, which means that the message is clear
and unambiguous. | consider that very important when judging each performance.
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HAUPU MNAOUX / YOUTH JURY

3osem ce JaHa Cepauuh, pofjeHa cam 31. jyna 2011.
roauHe. Marypant cam OLU ,Byk Kapayvh®. 3aspwuna cam
TPOroAMLUkbM NporpamM rfymadke LIKOMie ApaMCKOr CTyauja
J[pocuenunjym”. MNpeTtnpotne rognHe cam 6una unaH HKupwuja,
na 6ux wenena u ose roauHe fa 6yaem unad tuma PEM-a. Moj
KpUTEPUjyM NMPUIIMKOM OLieHMBatrba 6uhe: 3aHMMIBLUBOCT TEKCTa
1 n3Benba TEKCTa 0, CTpaHe rnymaua.

My name is Jana Svraci¢, and | was born on July 31, 2011.1am
a graduating student of the “Vuk Karadzi¢” Elementary School. | completed the three-
year acting program at the “Proscenijum” Drama Studio. Two years ago | was a member
of the jury, so this year, too, | would like to be part of the FEP team. My criteria when
judging will be how interesting the text is and how the actors performit.

3osem ce HuKonwuja Towwnh v ngem y OLL , [lecanka Makcu-
moBwuh". PofieHa cam 17. centem6pa 2013. roamHe. Bonnm ga
1rpam v rnefiaM TEHUCKE TYPHUPE, a y cNnoboaHO Bpeme BoMM
Oa upTtam, nieweM, CBupamM rutapy v nuiem ¢aH-puKumje.
Moxafham yacose rnyme y apamckom ctyaujy ,[pocueHunjym”.
Menum ga 6ynem unan Mupwuja npe ceera 36or Apyxerba v yno-
3HaBarba HOBUX JbyAM, a YKMBaM U y rmepatby npeacrasa. Mexu
je TO M3 HeKor pasnora HeBepoBaTHO 3aHMMLMBO. Kaga 6yaem
oueHMBana npeacrase, Mucnmnm aa by na o6patim nakmsy Ha
rAyMy, Ha TO Aa NW je MPUMEPEHO 3a HaBEeAEHW y3pacT U Aa JK je MEHW JIMYHO G1o
3a6aBHO AOK CaM rnejana npeacTasy.

My name is Nikolija Tosi¢, and | go to the “Desanka Maksimovi¢" Elementary School.
| was born on September 17, 2018. | like playing and watching tennis tournaments, and
in my free time | like to draw, dance, play the guitar, and write fan fiction. | take acting
classes at the Drama Studio “Proscenijum”. | want to be on the jury above all to socialize
and meet new people, and | also enjoy watching performances. For some reason | find
itincredibly interesting. When | judge the performances, | think | will pay attention to the
acting, to whether it is appropriate for the stated age group, and to whether | personally
had fun while watching the performance.

3osem ce Hukona Yyrtypa. PohieH cam 11. mapra 2013.
roamHe. YyeHuk cam ocmor paspega OLU ,Byk Kapayuh“
1 wector paspega OcHoBHe Mysuuke wKone ,CresaH
Xpuctrh* y Baukoj Mananun. Ynan cam Odpamckor ctyauja
Jpocuenunjym” u TpeHnpam pykomert. MNopepa cnopTa v rywme,
My3uKa MU je Hajpeha rby6aB, Tako da hy Kop, ouerumBarba
npencTaBa Noce6HO 06PaTUTH Markby Ha My3WKY U ederTe y
camoj npeacrtasu. Ha ®ElM-y cam on, manux Hory 1 cBaku nyT
y4ecTByjem Ha HeKu HaumH. OBe roavHe cam noxeneo aa 6yaem
ynaH Mupuja Mnapux jep je To 3a MeHe jako 3aHUM/bMBO W M3a30BHO.

My name is Nikola Cutura. | was born on March 11, 2013.1am an eighth-grade student
at the “Vuk Karadzi¢” Elementary School and a sixth-year student at the “Stevan Hristi¢”
Music School in Bagka Palanka. | am a member of the Drama Studio “Proscenijum”
and | practice handball. Besides sports and acting, music is my greatest love, so when
judging the performances | will pay special attention to the music and the effects in the
performance itself. | have been coming to FEP since | was little, and | take part in some
way every time. This year | wanted to be a member of the youth jury because it is very
interesting and challenging for me.
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3oeem ce Korba MFapamxehu, uvam 12 roguHa. PohjeH cam
11. HoBembpa 2013. roamHe. Yuenuk cam OLL ,Ceetnt Casa*
y Bauykoj Mananun. CnobonHo Bpeme MPOBOAWMM TaKo LITO
TPeHWpam KMKBOKC, a Moj Hajsehin xo6w je rnyma. Ynpaso 36or
BESIMKE JbyGaBM Npema CLEHW M NMO30PULLTY UMaM BESTUKY HeSby
Aa 6ynem unaH Mupuja Ha PecTrBay eKONOLWKOr Mo30puULLITa
3a peuy 1 mnape. O6owasam Aa rnefam npeacrase, anv v Aa
y4ecTByjeM y HKMa, Na 61 To 61na NpunuKa 3a MeHe Aa yxueam
y AMBHWM NpeacTaBama. Kapga 6ynem ouervBao npeacrase,
rnepahy Aay npeacTaBy MMa yBepsbMBMX EMOLIMA M jaCHUX BU3WMa.

My name is Kolja Garamhedi, and | am 12 years old. | was born on November 11,
2013.1am a student at the “Sveti Sava” Elementary School in Bac¢ka Palanka. | spend
my free time practicing kickboxing, and my biggest hobby is acting. Precisely because of
my great love for the stage and theatre, | have a strong wish to be a member of the jury at
the Festival of Ecological Theatre for Children and Youth. | love watching performances,
but also taking part in them, so this would be a chance for me to enjoy wonderful
performances. When | judge the performances, | will look for convincing emotions and
clearvisions in them.

3osem ce Muna MajctopoBuh 1 nmam 15 roguta. Ose
roavHe Kpehem y Npsu paspen rumHasuje. Y cno6onHo speme
BOJTUM Aa CNMKaM, YnTam 1 rymmum. Cnmkarse BOUM jep Mory
[la U3pasnM CBOjy KPeaTUBHOCT, a FlyMy 3aTO LUTO yHuUBaM Aa
Ce YHKWBUM y pasnuyuTe ynore. Yutarbe BOMIMM jep MU pa3suja
maluTy 1 npowupyje 3Harse. [leo cam PEl-a on manmx Hory u
3HaYM MM MYHO, jep KPO3 NPEACTABE HA 3aHUMIBMB HAUMH Y4UM O
YMETHOCTH 1 €KONOTHjH1, a U CTUYEM HOBA MPpKjaTesbCTBa.

My name is Mila Majstorovi¢, and | am 15 years old. This year
| am starting the first year of high school. In my free time | like to paint, read, and act. |
like painting because | can express my creativity, and acting because | enjoy immersing
myself in different roles. | like reading because it develops my imagination and broadens
my knowledge. | have been part of FEP since | was little, and it means a lot to me because
through the performances | learn about art and ecology in an interesting way, and | also
make new friends.

3oBem ce CTpaxumba Bjenow, pofieH cam 29. okTo6pa 201 2.
ropuHe Moxaham OLU , Byk Kapayuh®, naem Ha rnymy y apam-
cKu ctyamo ,lpocuenujym”, TpeHMpam KowapKy W KMKGOKC.
Meneo 6ux aa 6ynem 4naH Hupwja 3aTo LWTO Me Beoma 3aHnMa
KaKBe cy oBoroguue npeactase. Haga 6ynem oueruBao
npeactase, nocaseToBahy ce ca OCTalMM Konlerama y Mupujy
1 npumMmeHWhy cBOje Aocafalltbe 3Harbe Koje caM CTeKao Ha
rnymu.

My name is Strahinja Bjelos. | was born on October 29, 2012.

| attend the “Vuk Karadzi¢” Elementary School, | take acting classes at the Drama Studio
“Proscenijum”, and | practice basketball and kickboxing. | would like to be on the jury
because | am very curious about what this year’s performances are like. When | judge the
performances, | will consult with my fellow jury members and apply the knowledge | have
gained so far in acting.
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MEHTOPKA XKUPUIA MNTAOUX /
YOUTH JURY MENTOR

3oeem ce AneKcaHapa JoBaHoBwuh. o 3aHumMarby cam
[ApamMaTypLIKKHba, CLLEHAPUCTKUIba M cnncaTerbuua. Hekapna
cam yak nucana u necme... Hanucana cam (sa caga) Tpm
pomaHa 3a aeuy v TuHejuepe (LpHa ntuua, Metpa je cteapHo
otuwna n OBO Huje TbyGaBHW POMaH), Kao U jeAHy CIIMKOBHULY
3a geuy (Jlena v ny), y uanarsy Kpeatusror ueHtpa. Bonum
fa ce 6aBvM npuyama o ogpacTarsy (coming of age) v ceemy
LUTO OHO [LOHOCH, 610 6onHO, Beceno munu ctpaluHo. O6oxa-
BaM XOpOpe Y POMaHTUYHe KOMeAMje, Koje Ha NPBW Nornes,
MoMAa Aenyjy Kao ABe CynpoTHe CTBapH, anu Hekaaa ce AecH
na 6yay jeaHo Te ucto. U jensa yekam ga Buamm kako he Hupu mnagmx ga npomatpa,
NpPOMULLIbA U [laje CBOje YTUCKe O NpeacTaBama Ha oBoroguilbem PE-y

My name is Aleksandra Jovanovi€. By profession | am a dramaturge, screenwriter,
and author. | even used to write poems... So far | have written three novels for children
and teenagers: Crna ptica (Black Bird), Petra je stvarno otigla (Petra is Really Gone),
and Ovo nije ljubavni roman (This Is Not a Love Story), as well as one picture book for
children (Lena i puz (Lena and the Snail)), published by Kreativni centar. | love working
on coming-of-age stories and everything that growing up brings, whether painful, joyful,
or scary. | adore horror films and romantic comedies, which at first glance may seem like
two opposite things, but sometimes they turn out to be one and the same. And | can't
wait to see how the youth jury will observe, reflect, and share its impressions of the
performances at this year's FEP.
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AEYUIN HHUPMU / CHILDREN’S JURY

Ja ce 3oBem [laHuen Majuh v nmam 8 roomna. Upem y OLL
,CBetn Caga". 3aBpLumo cam npsv paspea. TpeHvpam ¢pyabdan
1 jako BOnMMM Aa urpam wax. Bonum pa noem ca 6partom y
nosopuwte y Hosn Cap v fa rmepam nyTkapcKe npeacrase,
a BOMMM W [a reaam cTapujy AeLy U3 MOr rpafa Kagda riyme y
»Ipocuerujymy”. OBe roguHe cam OTKPUO Aeuujy onepy 1 To
MW ce noce6HO cBuaeno jep je apyrayuvje. Bonum DEI jep je
Taja CBe MalLTOBUTO U LLIAPEHO. JaKo MU je Aparo LTO caMm YnaH
[Heuujer xupuja; nocebHy naxrby hy ycMeputi Ha cLueHorpa-
bujy, KOCTHME, NYTKE M Ha TO KaKO Cy OA, PELIMKIAKe HanpaBuIu

PeKBM3nTe.

My name is Daniel Gaji¢, and | am 8 years old. | go to the “Sveti Sava” Elementary
School. I finished the first grade. | play soccer and | really love playing chess. | love going
to the theatre in Novi Sad with my brother and watching puppet performances, and |
also love watching the older kids from my town perform at the “Proscenijum”. This year
| discovered children’s opera, and | especially liked it because it is different. | love FEP
because then everything is imaginative and colorful. | am very glad to be a member of the
children’s jury; | will pay special attention to the set design, the costumes, the puppets,
and to how they made the props out of recycled materials.

3.u.paBo CBWMa, 30BEM Ce Crawa LI.I'rajH, mmam 11 rogvHa, T,
poheHa cam 20. mapTa 2015. roguHe. 3aBpLumna cam YETBPTH
paspen y Ol ,Csetn Caga“. Bonum nnec, rnymy 1 myaury.
Ceupam ¢nayTty v ugem Ha rnymy seh Tpu rogmne y ,lNpoc-
ueHunjym“. Jako cam cpehiHa wTo cam ose rogunHe y Hupujy Ha
DEIM-y. O6patuhy naxiby Ha To Aa M1 MpeacTaBa Nnpobyau Heke
eMoLMje M OCTaBM NpujaTaH yTMCaK Ha MeHe.

Hello everyone, my name is Stasa Stajn, |am 11 years old, and

| was born on March 20, 2015. | finished the fourth grade at the Hm 1
“Sveti Sava” Elementary School. | love dance, acting, and music. | play the flute and
| have been taking acting classes at the “Proscenijum” for three years now. | am very
happy to be on the jury at FEP this year. | will pay attention to whether a performance
awakens some emotions in me and leaves a pleasant impression.

TR LT

Ja cam Mua Ouyuh. PoheHa cam 3. mapta 2017. roguHe.
Moxaham OLU ,Ceeti Casa“. TpeHupam on60jKy, BONMM Mnec
n rnymy. Pagyjem ce wro hy 6utn neo Hupwja Ha PENM-y 36or
Zpyetba 1 ynosHasarba HoBWX Apyrapa. [peacTtasa Koja Mu
6yne HajsaaHWMIbMBH]A M KOja Me HajBuLIe HacMmeje fo6uhe Haj-
60sby OLieHY 01, MEHe.

My name is Mia Odzi€. | was born on March 3, 2017. | attend
the “Sveti Sava” Elementary School. | play volleyball, and | love
dancing and acting. | am looking forward to being part of the jury
at FEP because of the socializing and meeting new friends. The performance that | find
the most interesting and that makes me laugh the most will get the best grade from me.




AOEYUIUA HHUPU / CHILDREN'S JUR
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3oeem ce Ucnpopa UBaHuuh v nvam 11 rogmHa. Bonum
CMopT, TPEHMPAM auKMAO M KajaKk 1 noxaham Yacose rnyme y
npamckom ctyaujy ,lNpocuennjym”. Ynan cam caobpahajHe
cekumje y Ol ,Byk Kapayuh®, Kojy n noxaham. O6oxasam
HMBOTUHE M MaLTaM O TOMe Ja jeaHora JaHa 6yaem Betepu-
Hap. Bonnm aa nposoaum Bpeme y npuMpoau ca CBojum apyra-
puvma 1 nopoauuom. PagosHanor cam ayxa 1 TemnepameHTa,
Te y CKnafy ca TMM OueKyjeM NpeacTaBe 3abaBHOr U Becenor
KapaKTepa, ca BuLUe rMyMaLia v TeKcTa. TemaTtcku 6ux Bonena
[la Cy NpefcTaBe O O4yBatby MPUPOAE U MUBOTUHbA.

My name is Isidora Ivanci¢, and | am 11 years old. | love sports, | practice aikido and
kayaking, and | take acting classes at the Drama Studio “Proscenijum”. | am a member
of the traffic-safety club at the “Vuk Karadzi¢” Elementary School, which | also attend.
| adore animals and dream of becoming a veterinarian one day. | love spending time in
nature with my friends and family. | have a curious spirit and temperament, and so | expect
performances that are fun and cheerful, with several actors and plenty of text. In terms of
themes, | would like the performances to be about protecting nature and animals.

Ja cam XaHa MajoBuh, pohieHa cam y jyHy 2017 roguHe.
Yckopo Kpehem y Tpehn paspen 1 y Myaunudky wrony. Takohe,
ynaH cam [pamckor ctyamja ,lMpocuenunjym” n KY[-a ,Kocta
Abpawesnh”. NMoHocHa cam jep cam unaH Hupwja PEMM-a, 3ato
wrto oboxasam nosdopuwte. Kaga 6yaem rnacana Ha PEIM-y,
BOoAMNY Ce TUMe KOMMKO Cy MyMuM cebe yTKanu Ha CLEeHM,
KOJIMKO Cy NPOBYANUIM Halle eMOLIM[E U LLITa MOKEMO Aa Hay-
4YMMO M3 NPeACTaBe Kojy rneaamo.

My name is Hana Pajovi¢, and | was born in June 2017. Soon |
am starting the third grade and the first grade of music school. |
am also a member of the “Proscenijum” Drama Studio and the KUD “Kosta Abrasevic¢”. |
am proud to be a member of the FEP jury, because | adore theatre. When | judge at FEP, |
will be guided by how much the actors weave themselves into the stage, how much they
awaken our emotions, and what we can learn from the performance we are watching.

3

3osem ce hophe Mapwuh, pohieH cam 10. centem6pa 2017.
roavHe v 3asplumo cam apyrv paspes OLU ,Ceetn Casa“.
Pynban TpeHrpam Beh NeT roguHa v ca CBOjUM KNy6oM OCBOjMO
cam 6pojHe Meaarbe Ha TakMUyerma. [Nopes cnopTa, ycnewHo
CaM Ce TaKMMYMO M U3 MaTeMaTHKe U IMKOBHE KyNType, rae cam
0CBOjWO perny6nuuke Harpage. Y cnobonHo Bpeme HajBulle
BO/IMM Aa LipTaMm, a OMU/beHa Tema Cy Mk ayToMobunu. Takohe
yH¥uUBaM Yy rnefdarby ¢WIMOBa M MO3OPMLLUHMX NpencTaBa.
Cwmartpawm ga hy 61t gobap ynaH Mupwja jep cam pagosHao,
NaxsbMB M NpaBUy4aH, a yBeK ce TpyaAMM Aa 6yaeM 06jeKTMBaH 1 MOLUTEH Mpema Apyruma.
My name is Dorde Mari€. | was born on September 10, 2017, and | finished the second
grade at the “Sveti Sava” Elementary School. | have been playing soccer for five years,
and with my club | have won numerous medals at competitions. Besides sports, | have
also competed successfully in mathematics and art, where | won national awards. In my
free time | most love to draw, and my favorite subject is cars. | also enjoy watching films
and theatre performances. | believe | will be a good jury member because | am curious,
attentive, and fair, and | always try to be objective and honest toward others.
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Ja cam Jyr NMetap Kojuuunh, nmam 10 rogmHa u 3aBpLumno
cam Tpehu paspeg OLL ,2. oktobap” y SpetrbaruHy. Bonmm
fAa upTtam v Aa ce urpam Jlero koukama. O6oxasam ,Xapu
Motepa“ n ,PatoBe 3Be3pa“. Bonum aBaHType W nyToBamsa.
Tpexunpam kapate. PEI He nponywTtam Beh 5 rogmHa u ode-
KyjeM fa oBOrogmLuH-e npeacTase byay 3a6aBHe, OpUrMHaHe,
[la MMajy CM1CNa v fja Ha3WB OAroBapa TeMy Npe/cTase.

My name is Jug Petar Koji€i¢, | am 10 years old, and | finished

the third grade at the “2. oktobar” Elementary School in Zrenjanin. | love to draw and
to play with Lego bricks. | adore “Harry Potter” and “Star Wars" | love adventures and
traveling. | practice karate. | haven't missed FEP in five years now, and | expect this year’s
performances to be fun, original, to make sense, and to have titles that match the theme
of the performance

MEHTOP OEYUIEI HUPUIA /
CHILDREN’S JURY MENTOR

3osem ce [Aanuno MwunosaHoBuh BykmaHoBuh. [lo
3aHMMatby cam rnymau. Mrpam y npenctasama y Cpnckom
HapogHom nosopuwTty y Hoeom Cagy. Hajomumbenuje
ynore Koje cam Hampaeuo cy Xag M3 Mjyaukna ,Hoca“,
MepkypujaHay, Bumwan w3 npepctase ,llocne munuvjoH
rogvHa“ v Kpasb M3 npeacrtase ,CHewHa Kparbuua“. Mnaha
nybnuka Me BepoBaTHO 3Ha Kao Kumuja ns cepuje ,Bnok 27°.
Y cno6oaHo Bpeme mrpam GpuHcKo 6oharse (Monkm), noxaham
yacose cono nesarba Yy OCHOBHOj My3uuKoj wKonu ,CteBaH
Xpuctvh* y Baukoj ManaHum 1 neBam y 6eHay dunmcke mysuke ,LLnarsopt”. Pagyjem
ce oBoroauwem PEM-y u jensa yekam ga vyjeM yTUCKe Oeujer Kupuja.

My name is Danilo Milovanovi¢ Vukmanovi€. By profession | am an actor. | per-
form in productions at the Serbian National Theatre in Novi Sad. My favorite roles
that | have created are Hades from the musical “Hair,’ the Mercurian Biljan from the
performance “After a Million Years and the king from the performance “The Snow
Queen! Younger audiences probably know me as Kimi from the series “Blok 27" In
my free time | play the Finnish game mélkky, take solo singing lessons at the Music
School “Stevan Hristi¢” in Batka Palanka, and sing in the film-music band “Slagvort”
| am looking forward to this year's FEP and can't wait to hear the impressions of the
children’s jury.




PEBUIJAJIHA CENNIEKLUMUIA /

NON-COMPETITION SELECTION

Y oKBWpYy peBujanHe cenekuuje, YMeTHMYKM opbop DEMM-a opabpao je Ase npea-
ctase. PecTrBan Beh Bue of TpH AeLieHuje HacToju Aa ny6nuum y Baukoj ManaHum
npefcTaBu OCTBapeHba U3 PasfiMuuTHX 3eMarba W KynTypa, otBapajyhv npoctop 3a
CycpeT ca caBpeMeHWM MO30PULLHKM NpaKkcama M3 ceeTa. MictoBpemeHo, cmaTpamo
[a je BaXHO Ja W HallMM rocTMMa NpeCcTaBrMO CTBapanalTBo Koje HacTaje y Baukoj
ManaHum 1 Tako NOACTaKHEMO Pa3BOj JIOKANTHE MO30PULLHE CLIEHE.

MpBa npencTaBa y peBujanHoj CeNekUMjM je NpodecroHanHa npogdyKumja Hactana y
Konpogaykuuju ®EM-a, umjum roctoBarbem PectrBan HacTae/ba Aa passuja CONCTBE-
HY MPOAYKLMjy CaBPEMEHOT No30pHLUTA.

[pyra npeacrasa npeacTas/ba U3y3eTak y ogHocy Ha ycnose HoHkypca 3a npea-
ctaBe 32. PEM-a, Koju NpeaBuhajy pasmaTpare UCKIbYHMBO NPOPECHUOHANTHUX NPO-
aykumja. OBora nyta YMeTHUUYKM of60p ofnyyuo je Aa noapu U adupmuLle aeunje
Apamcko cteapanawTeo y Baukoj MNManaHuy, yeplTtaBarem npepctase [pamckor
ctyauvja ,Mpocuennjym” y peeujanHu nporpam. Kao jeamHu cTyamo y Hawem rpagy
KOjU Ce KOHTMHYMPaHO M CMCTEMCKM 6aBM APaMCKWM CTBapanalTeom Jeue, ,lpoc-
LieHWjyM" MMa 3HaYajHy ynory y pa3Bojy HOBWX reHepaluja No30pULLHKX CTBapanaua
1 nybnure. Byoyhn na npencrasa NpomoByLLE €KOMOLIKE BPEAHOCTU M OArOBOPHOCT
npema OKpyHeky, CMaTpaMo Aa HeHO MecTo Ha 32. PecTuBany eKOMOLWKOr No30-
puvlTa 3a Jely 1 Mniage Mma nocebaH 3Hauaj:

For the Non-Competition Selection, the Artistic Board of FEP selected two
productions. For more than three decades, the Festival has sought to introduce
audiences in Backa Palanka to performances from different countries and cultures,
creating opportunities to encounter contemporary theatre practices from around the
world. At the same time, we believe it is equally important to present our guests with
the work created in Backa Palanka and, in doing so, encourage the development of
the local theatre scene.

The first production in the Non-Competition Selection is a professional performance
co-produced by FEP. Through its presentation at the Festival, FEP continues to
develop its own program of contemporary theatre production.

The second production is an exception to the rules of the Open Call for Performances
for the 32nd FEP, which provides for the consideration of professional productions
only. On this occasion, however, the Artistic Board decided to support and promote
children’s theatre-making in Backa Palanka by including a production by the Drama
Studio «Proscenijum» in the Non-Competition Selection. As the only drama studio
in the town dedicated to the continuous and systematic development of children’s
theatre, «Proscenijum» plays an important role in nurturing new generations of theatre
artists and audiences. Since the production promotes environmental awareness and
responsibility toward nature, we believe its inclusion in the 32nd Festival of Ecological
Theatre for Children and Youth is of particular significance



PEBUIJAJTHA CEHEHLIMJA /

AOA JIU CAM TU UKA PEKNA... /

HAVE | EVER TOLD YOU...

decTvBan eKonowKor nosopuwTa 3a geuy U mnage (PEM) u HapoaHo
nosopuwTe ,Towa JoBaHoBuh“, Cp6uja / Festival of Ecological Theatre for
Children and Youth (FEP) and National Theatre “Tosa Jovanovié,” Serbia

for 13+
e

g —

MUHTepaKkTMBHA nnecHa npepactasa 3a 13+ / Interactive dance performanij

[

Mpeactasa fa sim cam TH HKaa

PEeKna... je WHTepaKTMBHA MnecHa
MOHOApama 3a TUHE|lJepe O CeKCyallHOM
3n0CTaB/batby Yy [OeTUHCTBY. To e
MCrnoBecT Mnage #eHe, AHe, Koja onucyje
rofvHe CeKCyasHor 3/10CTaBbakba Koje je
npeTpnena, o4 paHor AeTUHCTBA 10 NpBe
roguHe ctyauja. Kpos AHuHY ncnosecT u
pednekcujy eHe mnafje cectpe Coduije,
BMAMMO KaKo Tpayma MOMe Aa oCTaHe y
TeNy W yro HaKOH LITO Ce 3/10CTaB/batbe

3aBpLIK, KaKO CBaKOOAHEBHU TpPEHyuMH,
no3HaTn MMPUCH UNN YKYCHU MOT'Y MOHOBO
fa je npobyae U, WTO je HajBamHH]e, Kako
yTn4ye Ha HOBEKOB HHWBOT. D,eua, Mnagum u
0oApacniM CBaKOAHEBHO MNPOMMWBbaBajy
TpayMy, CBaKO Ha CBOj HA4YMH: HEKO TUXO,
HEeKO ca CTW[OM, HEKO C NpuxBaTarem,
Heko ca Tyrom. Anu Kaga Tpayma
ucnnuBasa, MNOAPLUKA APYyrkX MocTaje
npecygHa: pasymeBarbe, emnaTtvja W
bybaB. M yBeperse Aa HUCMO caMi.
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The play Have I Ever Told You... is an
interactive dance monodrama for teen-
agers about childhood sexual abuse. It
is a confession by a young woman, Ana,
who describes the years of sexual abuse
she endured, from early childhood to
her first year at university. Through Ana’s
confession and her younger sister Sofia’s
reflection, we see how trauma can reside
in the body long after the abuse ends,

PEBUIJAJIHA CENNIEKUMUIA /

NON-COMPETITION SELECTION

or tastes can trigger its return and, most
importantly, how it affects a person'’s life.
Children, young people, and adults expe-
rience trauma daily, each in their own way:
some quietly, some with shame, some with
acceptance, some with sadness. But when
trauma surfaces, support from others be-
comes crucial: understanding, empathy,
and love. And the reassurance that we are
not alone.

how everyday moments, familiar smells,

HanomeHa o caapajy: [peacrasa ce 6aBm TeMOM CeKCyanHOr 3/10CTaB/barba AeLie.
Caapsaj je npunaroheH y3pacty 13+ v npucTyna oBoj BaxHOj ApyLLUTBEHO] TeMU ca
BESIMKOM MaH0M, 6€3 EKCITTULUMTHIX MK y3HeMMPYjyhux cueHa.

Content Note: The performance addresses the topic of child sexual abuse. The con-
tent is suitable for audiences aged 13+ and approaches this important social issue
with great care, without explicit or distressing scenes.

AyTopcku npojekat Kopeorpadrutbe JoBare Pakuh, cnucatessuue AnexkcaHape
JosaHoswh 1 peantemske Corbe Metposuh / An authorial project by choreographer
Jovana Raki¢, writer Aleksandra Jovanovi¢, and director Sonja Petrovic¢

[n3ajH 3syra / Sound designer:
Henap Kojuh / Nenad Kojic

CueHorpag 1 ansajHep ceetna / Set and lighting designer:
Jlycuer Bane / Lucien Valle

CrpyyHa capagHmua Ha npojerty / Expert project consultant:
ncuxonowwkursa JeneHa Cokwh / psychologist Jelena Sokic

H3Bepnba / Performing:
Anexcangpa ApusaHosuh / Aleksandra Arizanovi¢

MpeacTaBa je peannsosaHa y okeupy npojekta PY3MJA, caspemere dopme
YMETHOCTU u ApywTBeHocTh. OBaj ABOrOAMLLFGM NPOJEKAT, KOju MOApHKaBa v nosesyje
NOKaSIHE HEe3aBMCHE OpraHu3salije akTWBHE Ha Mosby CaBpPEMEHOr LMpKyca, Mnneca,
NO30pULLITa U MHKIY3W|e, pasBujeH je y capaatbu ca PpaHLyCKUM MHCTUTYTOM y Cpbujn
W pervoHanHuM nporpamom TeaTpocKon, a peanunsyje ce 3axBasbyjyhu GpUHAHCH|CKO]
noapwun Ppanuycre ambacage y Cpbuju.

The performance was created within the project FUSION: Contemporary Forms of Art
and Sociability, a two-year initiative that supports and connects local independent orga-
nizations active in the fields of contemporary circus, dance, theatre, and social inclusion.
The project was developed in collaboration with the French Institute in Serbia and the
regional program Teatroskop, and was realized with the financial support of the French
Embassy in Serbia.

1
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MAJIU NPUHL, / THE LITTLE PRINCE

Opamcku ctyauo ,Mpocuenunjym®, bauka MNanaHka /
Drama Studio “Proscenijum”, Backa Palanka

B e — 4
Oeunja apamcKa npeacTtaBa 3a geuy U ogpacne / Children’s theatre
performance for children and adults

Manun npuHL je pyprbvBa NO30pPULLHA
npeacTasa y M3Beabu Hajmnahvx unaHosa
Apamckor ctyauja ,Mpocuernjym*, nHenm-
puvcaHa CBEBpeMeHUM Aenom AHToaHa
ne Cent-Eraunnepuja. Kpos cycpete ca
HEOBWYHUM JIMKOBMMA U MyTOBaHE KPO3
pasnuunte ceetoBe, Manu npuHL, Hac
nogceha ga cy rwy6as, NpujaTesbCTBO, A0~
6poTa M MallTa HajBamHuje BPeOgHOCTH y
wuBoty. Npencrasa je HamereHa Aeun 1

ofpacsiMmMa, jep Hac y4u Ja ce HajBamHuje
CTBapwv BMAE CPLIEM, @ HE O4YMMa.

The Little Prince is a touching stage
adaptation performed by the youngest
members of Drama Studio “Proscenijum”,
inspired by Antoine de Saint-Exupéry’s
timeless masterpiece. Through encounters
with extraordinary characters and a journey
across different worlds, The Little Prince
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reminds us that love, friendship, kindness,
and imagination are life's greatest values.
Intended for both children and adults, the
performance reminds us that what is truly
essential can only be seen with the heart.

Pewmuja / Director:

Mapwuja YyTypa / Marija Cutura
CueHorpaguja / Set design:
Mwunan Bypcah / Milan Bursac

Hoctumn / Costume design:
Tarba Munanosuh / Tanja Milanovié

ToH 1 cBetno / Sound and lighting:
Dasup, Bajuh / David Bajic

AcucteHTn pemuje / Assistant directors:
Jenena Tywesmaxoeuh, KatapuHa Mapamvxefu / Jelena Tusevljakovic, Katarina Ga-
ramhedi

Hasenba / Performing:

Kosba Mapamxefiu, Muna Majctoposwh, Oparara Janvh, JaHa Cepaunh, Beba
3Bopwuh, Mua LinraHoswh, Muxaena Josuukwu, Capa horatoswh, Munuua Jlekuh,
Munow Tor, Haha pruh, Jlana Munakosuh, Tapa Manuvjaw, Hatanuja Tomuuuh,
Coduja Cranrosuh / Kolja Garamhedi, Mila Majstorovi¢, Dragana Dani¢, Jana
Svragi¢, Beba Zori¢, Mia Ciganovi¢, Mihaela Jovicki, Sara Bogatovi¢, Milica Lekic,
Milo$ Tot, Nada Grgi¢, Lana Milakovi¢, Tara Galijas, Natalija Tomici¢, Sofija Stankovic
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PAOUOHMLE / THE WORKSHOPS

e

YMeTHWYKM op6op DecTvBana eKONOWHKOr nosopuiuTa 3a Aeuly W Mnade 3a 32.
nspare opabpao je 9 paguoHULa Pas/IMUMTHX Cafpaja: EKOMOLWKKUX, eAyKaTUBHHMX,
LIMPKYCKMX, KPEATMBHUX M MCHXOJOLLKMX, HaMeHeHMX CBUM y3pacTuma. Monasehn of,
naeje na y Baykoj ManaHum gonpuHece pa3Bojy KOHTUHYWpPaHOr NporpamMa 3a ey 1
mnage, YMeTHWYKM ogbop je oasyyro Aa BehnHy pagvoHvua BOAE ayTOpKe M ayTopu
13 Bauke [lanaHke, Kako 6M adMpmMcao M MoacTakao pPas3Boj PagUOHWUHAPCKOr
cTBapanaliTBa HaMereHOr JeLu, anv U cTBapasaliTBa came Jele y Halewm rpagy.
Mopen, ,Aomahmnx" pagroHWLa, y nporpam Cy yBpLUTEHE 1 ABE PaJVUOHMLLE MO3OPULLHUX
Tpyna Koje rocTyjy y OKBMpY TakMuyapcKor nporpama 32. PEMM-a.

Hao 3aBpluHMLA pagvoHWYapCKor nporpama, y Hegesby, 23. aBrycTa, y 14 yacosa, y
6vockony 6uhe ogpwaHa lpe3eHTauHja pagHOHMYAPCKOr CTBapanaliTsa y
dopmmn manowbe. MNpunrkom npujaBbMBarba yHECHMKA Ha paguoHuLe, notpebHo je
1MMaT y BUAy Aa ce Of, NosasHUKa o4ekyje v yyelhie y 0BOj 3aBPLLHO]j U3MOHGM.

The Artistic Board of the Festival of Ecological Theatre for Children and Youth
selected 9 workshops of varied content for the 32nd edition of the festival: ecological,
educational, circus, creative, and psychological, intended for all age groups. Starting
from the idea of contributing to the development of a continuous program for children
and youth in Backa Palanka, the Artistic Board decided that most of the workshops
should be led by authors from Backa Palanka, in order to affirm and encourage the
development of workshop creativity intended for children, as well as the creativity of
the children themselves in our town. In addition to the local workshops, the program
also includes two workshops by theatre troupes appearing within the competition
program of the 32nd FEP.

As the finale of the workshop program, on Sunday, August 23 at 2 pm, in the Cinema,
the Presentation of Workshop Creativity will be held in the form of an exhibition.
When registering participants for the workshops, please bear in mind that participants
are also expected to take part in this closing exhibition.

MpujaBe 3a paaHOHHLY Cy OTBOpPEHE A0 nonyweta Kanauurerta. bpoj mecta
je orpaHuyeH, 3ato Bac casetyjemo pa 6p3o ocurypate ceoje mecto. [Npujasa ce
BPLUM NyTeM NIMHKa Ha cajTy www.fep.org.rs

Registration for the workshop is open until capacity is reached. The number
of places is limited, so we advise you to secure your place quickly. Registration is done
via link on festivals web site www.fep.org.rs
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KYTRY CAL?! / HOUSE HUNTING

EnykaTnBHa n KpeatuBHa paanoHHua / Educational and creative
workshop

Y3pacT / Age: geua Koja MOry Aa y4ecTByjy Y BOXHM BULMKaNa, CaMOCTaIHO UMK Y
npatku poguTtersa / children who are able to take part in a bike ride, on their own or
accompanied by a parent

Oppasa ce / Dates: 20-22. 8. 2026. (4eTpTaK, netak u cy6ota) / August 20-22,
2026 (Thursday, Friday, and Saturday)

CeaKor faHa, paguoHuuy 3anouurbemo Each day, we begin the workshop with a
BOMHOM 6ULMKana no rpagy y notpasm sa  bike ride around town in search of beauti-
nenum Kyhama ca jegHum op, apxutekata.  ful houses, together with one of the archi-
HKapa ce Bpatnmo, upTamo mx v 3ajegHo  tects. When we return, we draw them and
npas1Mo many rpaga. together make a map of the town.

Papvonuuy soae / Workshop leaders:

AparaHa Kojuuuh, camocTtanHa apxUTEKTKMIbA Ca CrieLMjanmM3aunjoM 3a 3eMibaHy
apxuTeKTypy M AokTop ymeTtHoctn CueHcKor ausajHa. Boou 6pojHe TpeHuHre 3a
ynotpeby 3emrbe y apXMTEKTypW W BaH He, KO-opraHusaTopka je nytyjyher Regio
Earth v opranusatopka nokanHor LALA Earthland ¢pectvBana.

Papnocnaes KapaHoBuh, gunnomupari nHxerbep apxutektype 3 Bauke ManaHke,
YMETHUK 1 aKTUBWCTA, TaTa [Ba AevaKa.

Bnaauvinp [OparuheBuh, gunnomvpaHn WHmerep apxutektype u3 bBauke
ManaHke, AOKTOp HayKa, TaTa ABa AevyaKa W BacHWK BUHapuje , Tpu mefe n obnak*
y Hewuny.

Dragana Koji€i¢ is a freelance architect specializing in earthen architecture and
holds a doctorate in the art of Stage Design. She leads various trainings on the use
of earth in and beyond architecture, is a co-organizer of the traveling Regio Earth and
organizer of the local LALA Earthland festival.

Radoslav Karanovic is a graduate architectural engineer from Backa Palanka, an
artist and activist, and father of two boys.

Vladimir Dragicevic¢ is a graduate architectural engineer from Backa Palanka, holds
a PhD, is the father of two boys and the owner of the “Tri mede i oblak” winery in
Nestin.
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oA NYCEHUUE A0 YMETHULE - BOJE HOJE
AAPYJY / FROM CATERPILLAR TO ARTIST - THE GIFT OF COLORS

14 |

KpeatnBHa pagnoHHua / Creative workshop
VY3pact / Age: 3-7 rogmHa / 3-7 years old

OppxaBa ce / Dates: 20-21. 8. 2026. (yetspTaK v netak) / August 20-21, 2026
(Thursday-and-Friday)

,D,BO[J,HeBHa KpeaTnBHa paanoHuua
HamMewreHa [eun, Kpo3 OC/IMkaBawe

A two-day creative workshop for children,
painting neckties and pillowcases,

KpaBaTa W jacTy4HWLa, yCMepeHa je Ha
CNno6OAHO  YMETHWYKO  M3pamaBarbe,
Urpy v passujarbe CBECTM O eKONoruju
nyxa. [Momohy BuLEe NUKOBHWX TEXHMKA,
yyecHuum he cTBapaTh jeamMHCTBEHE
pazfoBe KOju NOCTajy YHUKaTHU $pecTu-
BaJICKM MOKNoHW. CBaKkW  OCAMKaHK
npegMeT je nopyka pagocTH, Hage W
MOApPLUKe, Hanpas/beH pykama fele 3a

focused on free artistic expression, play,
and building awareness of the ecology
of the spirit. Through several visual-art
techniques, participants will create unique
works that become one-of-a-kind festival
gifts. Each painted item is a message of
joy, hope, and support, made by children’s
hands for the awarded festival participants.
From children, for the community!

HarpaheHe ¢ecTuBancke yuecHure. Op,
feLle 3a 3ajefHuuy!

Papvonuuy soau / Workshop leader:

CHemana bynauh, nyroropmwma Bacnutaumua y MY Pasnuuak’ u3 Bauke
Mananke. MNMpe Buwwe op 20 rogunHa, ca Noce6HOM NaxH0M W oarosopHoluhy 6una je
KoopauvHaTopKa ¢pecTuBancror cteapanawTtsa PEM-a. OpraHmsosana je nanoxbe 3a
feuy 1 6una BoamTeb KpeaTUBHUX PaZMoH1La 3a Aelly 1 Mnage. [Nopen, BacnuTadkor
pana, 6aBM Ce YMETHWYKMM OC/IMKaBatbeM CBWIE M APYrvx Matepujana, a CBOj
cTBapanayku nyT cumGonmyHo je Hassana ,Op rycenuue fo ymeTHUue". Y yMeTHoCcTH
-1 BUOM Kby npeobpamaja v nuyHor pacta. Bonu npupoay, nopoauuy v npujaterse, a
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ca [EeLOoM Kenu Aa CTBOPU NPOCTOP CUMIYpHOCTU U CroboAE, rae CBaKO AeTe MOKe
fa nspasu cebe.

Snezana Bulaic is a longtime preschool teacher at the “Razli¢ak” preschool in Ba¢-
ka Palanka. More than 20 years ago, with special care and responsibility, she was
the coordinator of FEP’s festival creativity. She organized exhibitions for children and
led creative workshops for children and youth. In addition to her teaching work, she
creates artistic paintings on silk and other materials, and she symbolically named her
creative path “From Caterpillar to Artist” In art she sees the key to transformation and
personal growth. She loves nature, family, and friends, and with children she wants
to create a space of safety and freedom where every child can express themselves.

PAOUOHULA CABPEMEHOI' LUPRYCA /
CONTEMPORARY CIRCUS WORKSHO

p—

b L

Lnprycka papgnonmuya / Circus workshop
Y3pact / Age: 6-15 rognHa / 6-15 years old

OppxaBa ce / Dates: 21-22. 8. 2026.
(Friday and Saturday)

YnosHajyh ce ca 0ocHOBaMa MOHMMpaksa,
Kog, nonasHuka PaguvoHuue caBpemeHor
LUMpKyca CWUMYNTaHo ce pasBujajy W
CTBapajy HOBE KOHEKLIM]e, KaKOo KOHeKLMje
ca MrpoMm, Tako 1 ca rpyrnom 1 camux ca
cobom. Kpos BofjeHe Bewbe nonasHuum
OTKpMBajy Aa je Mmoryhe KopUCTUTH
rpaBuTaLMjy Ha HOBM, y36YASbUBM HAUMH.
Momohy HOHMMepPCKWX AMCLMNANHA, J10-
nTMLa PasiuunMTX BEMYMHA M MaLLTO-
BUTHX CMMBONA, OTKPUBAMO UCTUHY Urpe,
jep vrpa je 3ayBek BawaH €0 ¥MWBOTa.
Mopen ocHoBa HOHMMparba, TOKOM

(netax u cy6ota) / August 21-22, 2026

0Be pafuoHWLE y MarbWM MoArpynama,
nonasHuuu hie ce ynosHatv ca BELUTUHOM
Ba3ayLUHWX akpobaLja Ha o6pyuyy, TOKOM
uerahe ce ocnarbatv Ha CONCTBEHY CHary
M CHanam/bMBOCT, LITO YBEK MOAMMKE
camonoyaaarbe.

As participants get to know the basics of
juggling, they simultaneously develop
and form new connections, both in their
own brains and connections with play,
with the group, and with themselves.
Through guided exercises, participants
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discover that it is possible to use gravity
in a new, exciting way. Through juggling
disciplines, balls of different sizes, and
imaginative symbols, we discover the truth
of play, because play is forever an import-
ant part of life. In addition to the basics of

juggling, during this workshop, in smaller
subgroups, participants will get to know
the skill of aerial acrobatics on the hoop,
during which they will rely on their own
strength and resourcefulness, which al-
ways boosts self-confidence.

Ekuna npeactase JIO nthuye kojy umHe MunaH, ®unun v [laHKa. Beh nyxe og
fAeleHuvje 6aBe ce CaBpeMeHWUM LIMPKycoM, 6Uno Aa cTBapajy M HacTynajy, noxahajy
WK Opwe efdyKaTMBHe NporpamMe W OpraHuayjy pasnmyute KynTypHO-yMETHWUKe
cagpwaje. Kpo3 npuamy uMpRryckux aucumnnmHa, Munad v ®unun cy KoHrnepwu,
KOjW y Ba3ayxy ycrewHo 6aparajy ontuuama, YyHeBrma, PUHroBUMa UK Mapamama,
a MOMAa WM HeuMMm CcacBMM HeodekmBaHWM. [daHka je aHTMnogmucTa (HOHrmep Koju
WOHIMpa y3 nomoh cTonana) v BasgywHW akpobata. HapasHo, osa nogena wx He
cnpevasa fa ce 6ase W ApyruM aucumnarHama (y cnobonHo Bpeme, AOK He KpeHe
peanusaumja decTmBana caspemeHor umpkyca ,LinprobankaHa®).

The team behind the show Birdies consists of Milan, Filip, and Danka. For over a
decade they have been involved in contemporary circus, whether creating and per-
forming, attending or running educational programs, and organizing various cultural
and artistic events. Through the lens of circus disciplines, Milan and Filip are jugglers,
whether it is balls, clubs, rings, or scarves in the air, and perhaps something entirely
unexpected. Danka is an antipodist (a juggler who juggles using their feet) and an
aerial acrobat. Of course, this division does not stop them from taking up other dis-
ciplines too (in their free time, until the contemporary circus festival “CirkoBalkana”
gets underway).

Pagunonunua je peanusosaHa y okeupy npojekta PY3MIA — caBpemeHe dopme
YyMETHOCTH 1 ApylwTeeHocTW. OBaj ABOrOAMLUFSM MPOJEKAT KOojU MoApKasa v nosesyje
NOKaNiHe He3aBWCHE OpraHu3alyje aKTMBHE Ha MOsby CaBPEMEHOr LMPKyca, Mnneca,
no3opuLLITa U WMHKIY3Wje, pasBujeH je Y capaatbi ca PpaHLyCKUM MHCTUTYTOM Y
Cpbuju 1 pervioHanHMM nporpamMomM TeaTpocKon, a peanu3yje ce 3axsamyjyhu
¢dumHaHcKHjckoj noapluLm Ppauycke ambacane y Cpbuju.

OppaBarbe pagvoHuue je nogpsana Acouujauuja HesaeucHa KynTypHa cueHa
Cp6uje (HKCC) u aeo je nporpama dpectusana Ha concteeHu noroH.

The workshop was created within the project FUSION: Contemporary Forms of Art
and Sociability, a two-year initiative that supports and connects local independent
organizations active in the fields of contemporary circus, dance, theatre, and social in-
clusion. The project was developed in collaboration with the French Institute in Serbia
and the regional program Teatroskop, and was realized with the financial support of
the French Embassy in Serbia.

The workshop was supported by the Association Independent Culture Scene of
Serbia (NKSS) and is part of the program of the festival “Na sopstveni pogon”.

NKSS

FESTIVAL

Funded by
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YYOECHU CBET XEMMIE /
THE WONDROUS WORLD OF CHEMISTRY

Hay4yHa n KpeaTMBHa pagnoHuya / Science and creative workshop

Y3pact / Age: 4+ / 4+

OppxaBa ce / Dates: 22. 8. 2026. (cy6ora) / August 22, 2026 (Saturday)

Kpos 3aHuMM/BMBE W MHTEpaKTUBHE
eKcnepumeHTe, ydyecHuuM he wumatu
NPWUIKKY Aa yro3Hajy CBET XeMuje v HayKe.
[MocmaTparem HeobUYHUX peaKkuuja,
npomMeHa 60ja, cTBaparba neHe U Apyrux
JMarnyHnx” nojaea, ydecHuum he ce
yNo3HaTh Ga OCHOBHMM MOjMOBUMAXEMMUjE,
a HMXOB MPBKW CYyCpeT ca HayKom 6uhe
LapeHo, BECENO M 3aHUM/LUBO MCKYCTBO
Koje Moxe npobyauTi pafo3HanocT M
ncTpammnsadkn ayx. Lunm pagvonuue
je ba Kpo3 Urpy W eKcrnepumeHTe
NPUBNMKM AeLn CBET HayKe U NOACTaKHe
MX 4@ UCTPamyjy U NOCTaB/bajy NuTarba.
ExcnepumeHnTH cy npunarohenu aeum u
OCMULLIbEHW TaKO @ Masih UCTPaKUBAYM
MHOre of, WX Mory 6e36e4HO MOHOBUTH
1 Kop, kyhe, 3ajegHo ca poguTersnma m
Apyrapuma.

Through interesting and interactive exper-
iments, participants will have the chance
to get to know the world of chemistry
and science. By observing unusual re-
actions, color changes, the creation of
foam, and other “magical” phenomena,
participants will become familiar with the
basic concepts of chemistry, and their
first encounter with science will be a col-
orful, cheerful, and interesting experience
that can awaken curiosity and a spirit of
inquiry. The aim of the workshop is to
bring the world of science closer to chil-
dren through play and experiments and
to encourage them to explore and ask
questions. The experiments are adapted
for children and designed so that little ex-
plorers can safely repeat many of them at
home, together with parents and friends.

PapuoHuuy Boae / Workshop leaders:

Ap Cnahana CraHucaBmbeBHh, HayyHa capagHvua Ha [MpupoaHo-matemaTikom
¢daryntety y Hosom Cagy, roe je u goktopupana y obnactv 6uoxemuje. basu ce
UCTpaXuBarbMmMa y 0651acT MEOMULMHCKE XeMuje U OUoXemuje, pPasBOjEM HOBMX
GHONOLLKM aKTUBHKUX MOJIEKYNA U UCTIMTUBAHEM HWXOBE aKTMBHOCTH. YiuWBa y pagy
ca CTyAEHTMMa, Kao M y NPOMOLIMiM M Nonynapusaumjy HayKe, ca Mer/boM Aa CBUMA
NPUONVIKKM NenLly CTpaHy XeMuje WM MoKae fAa Hayka Mowe aa byne 3aHWMMIbUBA,

KpeaTuBHa 1 3abaBHa.
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Ap Camwa hokuh, acrcteHTrMHba Ha [NpupoaHo-MaTemaTnikom dparynTtety y HoBom
Cagy, roe je 1 3aBpLmna JOKTOPCKe cTyauje. BaBu ce ncTpamuBarbMma y o6nactu
MEOMLMHCKE XeMHje M CMHTE30M MPUPOAHWMX Mpous3Boda. Y pady ca CTyaeHTMMa
nocebHo je noceeheHa nabopaTopujCKOj HACTaBK M pasBujatby NPAKTUYHKUX BELITHUHA,
Y3 esby ia UM MOKae Kako XxeMuja H1je camo Teopuja, Beh 1 AMHaMK4YHa 1 KpeaTHBHa
HayKa. AKTUBHO y4ecTByje M y NPOMOLIMjWU 1 MOMynapu3almji HayKe Kpo3 pasnuunte
eflyKaTMBHE aKTUBHOCTU W PaIMOHULE.

Dr. Sladana Stanisavljevi¢ completed her bachelor’s, master’s, and doctoral studies
in biochemistry at the Faculty of Sciences in Novi Sad (Prirodno-matemati¢ki fakultet),
where she works today as a research associate. She conducts research in the field of
medicinal chemistry and biochemistry, developing new biologically active molecules
and testing their activity. She enjoys working with students, as well as promoting and
popularizing science, with the wish to bring the more beautiful side of chemistry closer
to everyone and to show that science can be interesting, creative, and fun.

Dr. Sanja DPoki¢ completed her bachelor’s, master’s, and doctoral studies at the
Faculty of Sciences in Novi Sad, where she works today as a teaching assistant. She
conducts research in the field of medicinal chemistry and the synthesis of natural
products. In her work with students she is especially devoted to laboratory teaching
and the development of practical skills, with the wish to show students that chemistry
is not only theory but also a dynamic and creative science. She also actively takes
part in promoting and popularizing science through various educational activities and
workshops.

CA EMOLIMJAMA HA TU: YIO3HAI CBOTI
CYNEPXEPOJA EMOLLUIA / ON A FIRST-NAME BASIS
WITH EMOTIONS: MEET YOUR EMOTION SUPERHER[]

EpykaTtnBHa M KpeaTHBHa paAaHMOHHLUa / CQ\ N \\_ g
Educational and creative workshop < \_J :
Y3pact / Age: 7-10 rogmHa / 7-10 years old

Oppraga ce / Dates: 22. 8. 2026. (cy6ota) / August 22, 2026 (Saturday)

Pagnornua ,Ca emouuvjama Ha Tu" peua he umatu npunury ga npenosHajy
OCMULLBbEHA j€ KAaO MHTEPaKTUBHO yrMo- W MMeHyjy OCHOBHE eMoLMje, Kao U Aa
3HaBarbe Jelle ca CBeTOM emouvja. Kpo3 Hayye jeOHOCTaBHE HauMHe KaKko [Aa
& VTPY, PasroBOp W MpaxTuuHe Bexbe, uWx u3pasde u perynuwy. lNocebaH peo
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paguoHuLe 6uhe ycmepeH Ha pasBoj
BELWITMHA eMOLMOHaNHe  perynauuje
KpPO3 aKTMBHOCTK npunarofeHe geuun. Y
KpeaTWBHOM Zeny, Aeua he upTaTm ceor
LCynepxepoja emouuja“, Kpo3 Kor he Ha
MaLUTOBMT Ha4YMH NPEACTaBUTM CHare M
cTparteruje Koje MM Mory nomohu ga ce
nM3bope ca pasnuMunTUM oceharmma.
PapguoHnua yrmbydyje UM KpaTak Aeo
HaMeHeH PoAWTE/bHUMA, Y OKBUPY KOr
he 6UTM nNpeAcTaB/bEHW jEAHOCTaBHM
HaYMHK NOAPLUKE AELM Y NPerno3HaBatsy,
npuxeataky M perynucarby emoumja
y CBaKogHeBHWM cwuTyaumjama. Lum
pagvoHWLe je da Aeua, Kpo3 Wrpy M
CTBapaallTBo, pa3sujy 60sbe pasymeBarbe
concTBeHWx ocehara 1 CTeKHY KOpUCHe
anare 3a HWX0BO U3pamaBatse.

The workshop “On a First-Name Basis

PAOUOHMLE / THE WORKSHOPS

and practical exercises, children will have
the chance to recognize and name basic
emotions, as well as to learn simple ways
to express and regulate them. A special
part of the workshop will focus on devel-
oping emotional-regulation skills through
activities adapted for children. In the
creative part, children will draw their own
“emotion superhero,’ through which they
will imaginatively present the strengths
and strategies that can help them cope
with different feelings. The workshop also
includes a short segment intended for
parents, in which simple ways of support-
ing children in recognizing, accepting,
and regulating emotions in everyday
situations will be presented. The aim of
the workshop is for children, through play
and creativity, to develop a better under-

standing of their own feelings and to gain

with Emotions” is designed as an interac- s
useful tools for expressing them.

tive introduction for children to the world
of emotions. Through play, conversation,

Papvonuuy soae / Workshop leaders:

MarpaneHa Mupuuh, anconeeHTKurba Punosodckor dakynteta, Ha cmepy
HKnuHunyka ncuxonoruja, ca nocebHUM WHTEPECOBaHEM 3a COLMO-EMOLMOHAHM
pasBoj aeue. O 2024. rogmHe je npakTUKaHTKMHLA y Komnanuju EPAM Systems, rae je
y okBUpy nporpama ,Parent Smart” Boguna Bulle paaroHMLa 3a AeLly U poauTerbe Ha
Teme eMOLIMOHaITHE UHTENUIeHLM|e, Pa3Boja EMOLIMOHANTHWUX BELLTUHA U NMCUXONOLLKOr
6naroctarba. Y CBOM pajly HacToj1 Aa KPO3 Urpy, KPeaTUBHOCT M pasyMeBarbe eMoLvja
noacTUYe 3paB Pa3Boj U OCHaXMBatrbe JeLie.

Bama BykajnoBuh, anconseHtkuba ®unosopcror parynteta, Ha cmepy HnmHuuka
NCHXONOrWja, U eAyKaHTKUHba Ncuxotepanuje M3 obnacTv TpaHCaKLMOHe aHanmse.
Moce6Ho je 3anHTepecoBaHa 3a paj ca AeLoM, COLMO-eMOLMOHAIIHM pa3Boj U
Npy*arse NCUXOSOLLKE NOAPLUKE KPO3 pasymeBarbe W NpuxeaTarbe emMouumja. Y cBom
NPUCTYMy Harnawaea 3Hauaj CUIypHOr OKpYWerha M MOACTMLAJHUX OAHOCA KOju
[OMpUHOCE Pa3Bojy EMOLMOHAITHE MMCMEHOCTH M BnarocTarba JeLe.

Magdalena Mircic is a final-year student at the Faculty of Philosophy, majoring in
clinical psychology, with a special interest in children’s socio-emotional development.
Since 2024 she has been an intern at EPAM Systems, where, as part of the “Parent
Smart” program, she has led several workshops for children and parents on emotion-
al intelligence, the development of emotional skills, and psychological well-being. In
her work she strives to encourage children’s healthy development and empowerment
through play, creativity, and an understanding of emotions.

Vanja Vukajlovic¢ is a final-year student at the Faculty of Philosophy, majoring in
clinical psychology, and a psychotherapy trainee in the field of transactional analysis.
She is especially interested in working with children, socio-emotional development,
and providing psychological support through the understanding and acceptance of
emotions. In her approach she emphasizes the importance of a safe environment and
supportive relationships that contribute to the development of children’'s emotional
literacy and well-being. ==y




NYT NYHA / THE SNAIL'S JO

’ s
Linre pagmonuue Iyt nyxa“ je pa oneua
YHWBAjy y CEH30PHUM aKTUBHOCTUMA
nomyT urapa ca BooM, 61aToM 1 Apyrum
npupoaH1M MaTepujanuma (ca Kojuma ce
nys cycpehe Ha cBOM nyTy), akTuBMpajyhu
TaKO BaXHE LiIeHTPe y MO3ry, [IOK 1X TaTe
y Tome nparte. Tume, He camo Ja Mame
no6wjajy Beoma BaHO cnio6onHo Bpeme
3a cebe, Hero W TaTe yye Kako Mmory
aKTMBHO [la MPOBOAE BPEMe Ca CBOjUM
neteToMm, TpeHupajyhu cTprubere u
TonepaHLMjy Ha Nprbare TOKOM urpe. Y
nuTaky Cy aKTMBHOCTM KOje yCriopaBajy,
Bpahajy cebu 1 npeko cy notpebHe y
JaHallrbeMm yxyp6aHoM CBeTy, Te CaMUM
TUM MMajy 1 TepaneyTCKK yunHaK.

Ha paavonuLy je notpe6Ho neTe 10BECTH
y cTtapoj onehu 1 noHeTH nNpecsnaky y
KOjy AieTe MOXe Aa ce Npeobyye HaKoH
paauoHuue. Pagnornua je norogHa v 3a
[leLly ca pa3BojHWUM noTelukohama ctapujy
o 36 meceum.

Papvonuuy soamn / Workshop leader:

PAOUOHMLE / THE WORKSHOPS

URNEY

HcrycTBeHa pagHoHuya /
Experiential workshop

¥3pacrt / Age:

1-3 rogumHa, y npaThsum oyeBa /

1-3 years, accompanied by fathers

OppxaBa ce / Dates:
22. 8. 2026. (cy6oTa) /
August 22, 2026 (Saturday)

Epoj y4ecHuKa pagmnoHuLe je orpaHu4eH
Ha 10 geue.

The number of participants is limited to
10 children.

The aim of this workshop is for children
to enjoy sensory activities such as play-
ing with water, mud, and other natural
materials (which the snail encounters on
its journey), thereby activating important
centers in the brain, while their fathers
accompany them in this. In this way, not
only do mothers gain very important free
time for themselves, but fathers also learn
how they can actively spend time with their
child, practicing patience and tolerance
for getting messy during play. These are
activities that slow us down, bring us back
to ourselves and are much needed in to-
day'’s hectic world, and they therefore also
have a therapeutic effect.

Children should be brought to the work-
shop in old clothes, with a change of
clothes to put on afterward. The workshop
is also suitable for children with develop-
mental difficulties older than 36 months.

Aywa ManuHosuh, macTep ncuxonor, carbap 1 nyctonos. Hajsuiue naktbe y cBOM
pagy v obpasoBarby MOCBETMNA je Mpe cBera Aelu W poauTesbuma. 3asplumnna je
6pojHe nopaTHe 06yKe, MOMyT OHe 3a peeayKaTopa MCUXOMOTOPHKE, U Kpeupana je
eAyKaTMBHO-Pa3BojHe Nporpame Koje je cnposoauna y oksupy EaykatueHor LeHTpa
[Oytba. Mocneatbe ABe roanHe 6aBu ce Npe cBera MajuMHCTBOM M MCHUXOTEPArMjoM.
HbeHa xerba je pa octapu y3 PEN, kao wro je y3 wera u ogpacna.
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Dunja Malinovi¢ is a master psychologist, a dreamer, and an adventurer. In her work
and education she has devoted the most attention above all to children and parents.
She has completed various additional trainings, such as the one for a re-educator of
psychomotor skills, and she created educational and developmental programs that
she carried out within the Dunja Educational Center. Over the past two years she has
been devoted above all to motherhood and psychotherapy. Her wish is to grow old
alongside FEP, just as she grew up alongside it

KUYMOI'PALL / SPINEVILLE

INMnecHa pagmoHnya / Dance workshop X

i

Y3pacT / Age: 3a nopoguue ca geuom 3-5 roguHa / for families with children aged

3-5

Oppiaea ce / Dates: 20. 8. 2026. (seTBpraK) / August 20, 2026 (Thursday)

Mo3nBamo BaC Ha MOPOAUYHO ApPYHeEHbe
MCMyHEHO MOKPETOM, UIPOM M OTKPM-
Barbem. OBora nyTta y cpeauiuTy Haie
naxre 6uhe Kuuma, Haw ocnoHau,
anu U CNoXeH CUCTeM MOKpeTa M Besa
namelly pasnuunTMx  genosa  Tena.
3ajenHo hemo ucTpaxusatn aHaToMCKe
unyctpauuje M MoAene, OCNyLKMBATH
JIec’ KMUMe Koju ce oABHja TOKOM
CBaKOAHEBHWX aKTMBHOCTU M OTKPUBATK
[a NM HaM HallW MPLUBEHOBU HELLTO
nopy4yjy. AKO “Majy CBOj je3M1K, KaKo OH
3BYYM M KaKO ra MOMEMO pasymeTn?
UcTpakmBahemo KakBe HaMm MoOKpeTe
Npeanaxy pasnuunTv AeNoBU KUUMe M
KaKo Halle Teno KOMyHULMpa KPo3 Urpy
1 noKpeT. TokoM pagnoHuLie npatuhe Hac
KOHOMUM 0f, KOHOM/be W NlaHa, 060jeHn

NpUPOAHUM GUIbHUM 60ojama, Koju he Hac
noacehat Ha NOBE3aHOCT, KOHTUHYUTET
1 TOK NOKpeTa HaLle kuume. MNpuapymxute
HaM ce y NMopoAWYHOj aBaHTYpHU y Kpyry
npwbeHoBa! PagnoHuua je HcnvprcaHa
papom Ha npeacrtasama ,Somatulki‘ u
»daHn pohera“ (kopeorpaduja: XaHa
Bunka-Haneuka, npoaykumja: LleHTap 3a
ymeTHoCT Aetle y [NosHarby, konpoayKumja:
donpaumja Performat).

We invite you to a family gathering full of
movement, play, and discovery. This time,
our attention will center on the spine, our
support, but also a complex system of
movement and of connections between
different parts of the body. Together we
will explore anatomical illustrations and
models, listen to the “dance” of the spine

s




that takes place during everyday activities,
and discover whether our vertebrae have
something to tell us. If they have their own
language, how does it sound and how can
we understand it? We will explore what
movements different parts of the spine
suggest and how our body communicates
through play and movement. During the
workshop we will be accompanied by

PAOUOHMLE / THE WORKSHOPS

plant dyes, which will remind us of the con-
nection, continuity, and flow of our spine’s
movement. Join us for a family adventure
in the circle of vertebrae! The workshop is
inspired by the work on the performances
“Somatulki” and “Birth Days” (choreogra-
phy: Hanna Bylka-Kanecka, production:
Children’s Art Center in Poznan, co-pro-
duction: Performat Foundation).

hemp and linen ropes, dyed with natural

Papuvonuuy Boau / Workshop leader:

XaHna Bunka-HaHeuKa, ropeorpadkuiba, vcTpaxusauvua v Mmajka. Op 2018.
roAmHe je yMeTHUYKa pykoBoguTesbKa nporpama Dancing Families, npee nHuumjatnee
y Morsckoj noceeheHe pa3Bojy caBpemMeHe Urpe 1 eKcrneprMeHTanHe Kopeorpaduje
3a nopoguue. CyKpeatopka je Konexktuea Holobiont (2016-2024), koju je cteapao
nfecHe npencraBe 3a MnopoauyHy nybnuky W npeactaemao Mx Yy [Mormckoj u
nHocTpaHcTey. Hao HesaBuCHa KopeorpadKuiba Kpevpana je MHTEPaKTUBHU MIEeCHM
cono Somatulki 3a Aely NpeALWwKoNCcKor yapacTa, Kao 1 npeactasy JaHu poherba o
TpyaHohu 1 nopofajy, HamereHy nopoauuama ca AeLoM CTapujoM of, Tp1 roauHe.
Op 2022. roguHe unaHuua je ynpaeHor op6opa Young Dance Network, rmo6anHe
nnatpopme 3a paameHy y okeupy ASSITEJ International.

Hanna Bylka-Kanecka is a choreographer, researcher, and mother. Since 2018,
she has been the artistic supervisor of the Dancing Families program, the first initiative
in Poland focused on the development of contemporary dance and experimental cho-
reography for families. She is the initiator and co-founder of the Holobiont collective
(2016-2024), which created dance performances for family audiences. Their works
have been widely presented both in Poland and internationally. As an independent
choreographer, she created the interactive dance solo Somatulki for preschool chil-
dren (2023) and the performance Birth Days (2025), about pregnancy and childbirth,
addressed to families with children aged 3 and up. Since 2022, she has been a board
member of the Young Dance Network, a global platform for exchange operating under
the umbrella of ASSITEJ International.

OppaBarbe paanoHuLie noapkasa [MorbCKU HaLMOHANIHW MHCTUTYT My3WKe M Urpe
y okeupy nporpama Poland Dances / Tournée, y3 cyduHaHcuparse MuHUcTapcTBa
KynType W HauMoHanHor Hacneha.

The workshop is co-organized by the Polish National Institute of Music and Dance as
part of the Poland Dances / Tournée Program, co-financed by the Ministry of Culture
and National Heritage.

An
D
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AETUHCTBO UMA BAKHA MNMOCJIA / CHILDHOOD

HAS IMPORTANT WORK TO DO

HcKycTBeHO-eayKaTMBHaA pafHOHHLA 3a poaHTese /
Experiential and educational workshop for parents

Y3pacTt / Age: 18+ / 18+

OppxaBa ce / Dates: 21-22. 8. 2026.

(Friday and Saturday)

+JEeTUHBCTBO MMa BawHa nocna“ je
MCKyCTBEHO-eflyKaTMBHa PajMoHMLa 3a
poaouTerbe Koja Kpo3 pasroBop, Wrpy
1 NMOKpPEeT oTBapa TeMe MNPUCYTHOCTH,
6e36pUKHOCTM, MalTe M opHoca ca
[eLoM y caBpeMeHOM CBeTYy. Y BpemMeHy
rycTvx pacropena, eKpaHa MW cTaiHe
wypbe, pagronunua nogceha Ha BaHOCT
urpe, NpuUpoae, A0cade M 3ajeaHWUuKor
BpEMeHa, He Kao nyKkcy3a, Beh Kao
OocHoBHWX notpeba pAeTurcTBa. Hpos
nunuHa ceharba W rpynHn pag, yHecH LM
he wucTpawmuBaTi WTa JaHac Aeuu
HajBvlle HeaoCTaje, anu W LTa KennmMo
[a cadyBaMmo of, AeTurbctaa. Pagnonnua
je HamerbeHa poauTesbuMa M oapacMMa
KOjWU ene pa 3acTaHy, npucete ce
COMCTBEHOr [EeTUHCTBA M MPOMULLIbAjy
0 TOMe lITa 3aMcTa KenMMo Ja Aeua
jeAHor paHa namre.

Papvonuuy soaun / Workshop leader:

(netax u cy6ota) / August 21-22, 2026

“Childhood Has Important Work to Do”
is an experiential and educational work-
shop for parents that, through conversa-
tion, play, and movement, explores topics
of presence, carefreeness, imagination,
and relationships with children in the
contemporary world. In a time of packed
schedules, screens, and constant rush-
ing, the workshop reminds us of the im-
portance of play, nature, boredom, and
shared time, not as a luxury but as basic
needs of childhood. Through personal
memories and group work, participants
will explore what children today miss the
most, but also what we want to preserve
from childhood. The workshop is intend-
ed for parents and adults who want to
pause, remember their own childhood,
and reflect on what we truly want children
to remember one day.

Capa KHemeBHh, macTep NCUXOSOLWKMHbA U NCHXOTEPaneyTRUHba, YnaHuua CYI T-a
n Cagesa ncuxorepaneyta Cpbuje. Ceoj npodecroHanHn nyT obnvKkoBana je Kpo3
paA, y WMpeM CUCTEMy MEHTalHOI 34paB/ba, a AaHac je nocseheHa ncuxorepanwuju
ca ogpacnMMa, ca HarfackoM Ha penaumjCKM U XONMUCTUYKK npucTyn. Bplukbauka je
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eflyKaTopKa 1 y4ecHWLa 6pOjHMX BOTOHTEPCKUX M MEHTOPCKMX Nporpama, yribydyjyhiv
.flogenn ceoje 3Hare" nop nokposutesbcTeom EY, OEBC-a v Ambacane CAL.
Majka je ABe AeBojuMLe, a HeH paf KapaKTepuLly TOMIMHA, MPUCYTHOCT W Ay6oKO
NoLITOBaHEe OAHOCA, Y3 BEpOBatbe Aa Ce PasBoj AieTeTa HajBMLLIE OC/aHa Ha CUrypHe
W ayTeHTW4YHe OfHOCE Ca oapacivmMa.

Sara Knezevic is a master psychologist and psychotherapist, a member of SUGT
and of the Association of Psychotherapists of Serbia (Savez psihoterapeuta Srbije).
She shaped her professional path through work within the broader mental-health sys-
tem, and today she is devoted to psychotherapy with adults, with an emphasis on a
relational and holistic approach. She is a peer educator and a participant in numerous
volunteer and mentoring programs, including “Share Your Knowledge” under the aus-
pices of the EU, the OSCE, and the US Embassy. She is the mother of two girls, and
her work is characterized by warmth, presence, and deep respect for relationships,
with the belief that a child’s development relies most on secure and authentic relation-
ships with adults.

MNIACTUKA - DA

i -
i |

HTACTHUKA / PLASTIC - FANTASTIC

bt
EnyxarnBHO-eKonowkKa pagmoHHua / Educational and ecological wdrkshop
Y3pact / Age: 8-12 roguHa / 8-12 years old

Oppxaea ce / Dates: 20. 8. 2026. (veTsprak) / August 20, 2026 (Thursday)

Kpo3 uHTepaKTMBHe 3ajaTke M pad ca Yy MHOMMM 061acTUMa KMUBOTA, &l U KakBy
CBaKOAHEBHUM NPeAMETMMA, YYECHULM  OATOBOPHOCT HOCH HEHa MPOW3BOAHA,
he HayudTM pa npenosHajy pasnuuuTe  KynoBwHa, ynoTpeba v ognararbe. Jeua
BPCTe NnacTuke W pasymejy ruxoBy he pasBujaTv CBECT O TOME KaKO HMXOBE
HameHy. PagmoHnuua he nokasatu 3aliTO  CBAKOAHEBHE OAJIYKE YTUUY Ha MUBOTHY
-4 je INacTuKa BaXaH 1 KOPUCTAH MaTepujar  CPEAMHY M ynosHahe ce Ca OCHOBHWM
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T o —~
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MPUHLMMNMMA  OArOBOPHE  MOTPOLLHbE,
NoHOBHe ynotpebe 1 peuunknaxe. Linmb
paaMoHULIE je Aa KPO3 Urpy M MPaKTUYaH
paj NoAcTaKHe KPUTUYKO pasMULLIbarbe
1 ycBajarbe OfPHMUBUX HaBMKa Koje Mory
NPUMeHKUBaTH y CBaKOAHEBHOM HUBOTY.

PAOUOHMLE / THE WORKSHOPS

also what responsibility its production,
purchase, use, and disposal carry. Chil-
dren will develop awareness of how their
everyday decisions affect the environment
and will become familiar with the basic
principles of responsible consumption,

reuse, and recycling. The aim of the work-
shop is, through play and hands-on work,
to encourage critical thinking and the
adoption of sustainable habits that they
can apply in everyday life.

Through interactive tasks and work with
everyday objects, participants will learn
to recognize different types of plastic and
understand their purpose. The workshop
will show why plastic is an important and
useful material in many areas of life, but

Papvonuuy soae / Workshop leaders:

BpanucnaBa Ipy6op, aHanuTMHYapKa 3aliTUTe KMBOTHE CpeduHe M MacTep
eKkoHomMje ca Buwe of 20 rogMHa MCKycTBa y pafy ca pasivyMTMM BpcTama
nnactuyHor otnaga. OcHuBaumua je 1 npeacenHuua Yaopywena rpahana ,[Mactup®
13 Yenapesa, KPO3 Koje aKTUBHO pajM Ha NoaM3ary CBECTH O 3Hauajy 3ajeAHWUYKOr
fenoBara M OuvyBarba noKanHe 3ajedHuue. Homahuua je Yebeke kypuje, 6apokHe
3emrbaHe Kyhe y LeHTpy Yenapesa, cmellTeHe y NapKy y Kojem ce oapwasa dpectrsas
wnaBum xogHuK, LipHa Kyxurba“. Majka je Tpoje Aelie, rbybuTerbka npuMpoae 1 Kysarba.
Anppea KeumaH, ¢usmotepaneyThutba, Mnaga u ambuumMosHa ocoba ca MCKyCTBOM
Y Kpeupamy aurutanHux cagpmaja. Y Yopysersy rpahana ,[Mactup” sapymena je 3a
Bohierbe 1 pa3Boj cagpaja Ha ApyLTBeHUM Mpexama. Y HYenapey Boau CBOj CTyAMO
3a Macamy 1 Hery nuua v Tena. Jbybuterbka je cnopra, pekpeaLimje, ApyKersa, WeTn
1 NoKanHux gorahaja, a nocebHo je noceeheHa NPOMOLMjM 1 Pa3Bojy CBOje JIOKaNHe
3ajepHuLe.

Branislava Grubor is an environmental protection analyst and holds a master's in
economics, with more than 20 years of experience working with different types of
plastic waste. She is the founder and president of the “Pastir” citizens’ association
from Celarevo, through which she actively works on raising awareness of the impor-
tance of joint action and preserving the local community. She is the host of the Ceb
Manor (Cebska kurija), a Baroque earthen house in the center of Celarevo, set in the
park where the festival “Plavi hodnik, Crna kuhinja” (“Blue Corridor, Black Kitchen”) is
held. She is the mother of three children, a lover of nature and cooking.

Andrea Kecman is a physiotherapist, a young and ambitious person with experience
in creating digital content. Within the “Pastir” citizens’ association, she is in charge of
running and developing content on social media. In Celarevo, she runs her own beauty
studio for massage and facial and body care. She is a lover of sport, recreation, so-
cializing, walks, and local events, and she is especially devoted to the promotion and
development of her local community.







71



MPATERU NPOIrPAM /
CCOMPANYING PROGRAM

TpaavumoHanHo, PEM nountse y nokpery.
BuumknncTmuka nosopka Kpos Baukry
ManaHKky o3HavyaBa CBe4aHW MoyeTak
PecTrBana 1 nosunsa cee Aa joj ce Npu-
apyxe. lNMon cnoraHom ,Pa36purpaj
cel», kpehyhu ce 3ajenHo Kpo3 rpag,
nosueamo aeuy v mnage na Pectusan
He nocmartpajy ca ctpaHe, Beh nay reemy
aKTMBHO y4ecTByjy. 3aTo No3nBaMo aely
[la u3pase CBOjy KPeaTUBHOCT M OCMUCHIE,
AW3ajHUpajy v HaupTajy UM Hanpase
cBoje nTuunue. Y ayxy dectusana npe-
ANnaMeMo [Ja KOpUCTUTe maTepujane
KOjW Ce MOTy PELMKIMPATH UK BPaTUTH
npupoau. MoHeck cBojy nTuunLy, na 6yne
ca To60M Ha NoBopLK, a Ha Kpajy hie 6UTK
[le0 KONeKTUBHe n3nox6e Koja hie TpajaTtu
no Kkpaja PEM-a, y anBopuwty Mahapcke
ryhe.

Traditionally, FEP begins in motion. A
bicycle parade through Backa Palanka
marks the festive opening of the Festival
and invites everyone to join in. Under the
slogan “Playbreak yourself!”, as we move
together through the town, we invite chil-
dren and young people not to watch the
Festival from the sidelines, but to take
an active part in it. That is why we invite
children to express their creativity and to
come up with, design, and draw or make
their own little birds. In the spirit of the
festival, we suggest using materials that
can be recycled or returned to nature.
Bring your little bird along, so it can be
with you in the parade, and in the end it
will become part of a collective exhibition
that will run until the end of FEP, in the
courtyard of the Hungarian House.

BuumknucTnuka noeopka nonasu y 18 vacosa ca lNnatoa ncnpen EPCTE 6anke, a
3aBpluasa y asopuwTy Mahapcke Kyhe, o3HauaBajyhin noueTak nporpama ceevaHor

oTBapaH-a.

The bicycle parade sets off at 6 pm, from the Plato in front of Erste Bank and ends
in the courtyard of the Hungarian House, marking the beginning of the opening cer-

emony program.
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MPOrPAM CBEYAHOI OTBAPAHA /
OPENING PROGRAM OF THE FESTIVAL

ABaHType Jletehe NuTape je
MHTEPaKTUBHW MYy3WYKK NPOrpam
Yy KojeM AeLia HUCY camo ny6nuka,
OHa Cy aKTUBHU yyecHULM. Kpos
HoBe Mnecme 3a AeLy, anu v npe-
no3HaT/bMBe XuToBe nonyT JuHo-
caypyca, By6amapua, Break u
He3aobunasHe feynje ctaHaapae,
fJeua ce NoTnyHo cno6oaHo M
Ha/laXHyTO YKIbYYjy y Urpy, necmy
n pasrosop. OBaj KoHUepPT je
CycpeT ca HOBWMM necmama Koje
TEK HacTajy M OHMMa Koje TeK
nocTajy XMTOBM, Nnecmama Koje
pacTy 3aje]JHO ca HOBWM reHepaLujama.
Heua Ha npyvpopaH 1 pagocTaH HauuH
OTKPMBAjy KOJIMKO je NIeno 3HaTh U yMeTH, a
joL NenLue NoKasaTH LUTa U KOMIMKO 3HaLL.

dards, the children join in the play, the
singing, and the conversation completely
freely and with inspiration. This concert
is an encounter with new songs that are
only now being created and with those
The Adventures of the Flying Guitar that are only now becoming hits, songs
is an interactive musical program in which ~ that grow together with new generations.
children are not merely the audience, In a natural and joyful way, children dis-
they are active participants. Through new cover how wonderful it is to know and to
songs for children, but also well-known be able, and how even more wonderful it
hits such as “Dinosaurus” (Dinosaur), is to show what and how much you know.
“Bubamarac” (Ladybug), “Bljak” (Yuck),

and the indispensable children’s stan-

O aytopy / About the author

BpaHnmunp Bane Pocwh je komnosuTop, naeohay, TB ayTop 1 BoAMTE — M 0AaHK NpUja-
Terb feue. Bare ce Beh Buwwe oa 20 roavHa Ha jeAMHCTBEH M NPENO3HAT/bUB Ha4YWH 6aBK
cTBapanaluTeoMm 3a Aely W mnaae. [Mybnvka ra 3Ha Kpo3s KynTHe emucHje ,Xajae ca MHOM
y o6panuwTe” n ,AsaHtype BaHeToBe Jletehe [MTape”, Koje ce KOHTHHYUPAHO eMUTYjy
Ha PTB BojsoauHe.

AyTOp je 1 M3Bofay CONCTBEHMX KOMMNO3MLIM]A, KA0 1 Necama HajeMUHEHTHHUX NECHUKa
3a Aeuy. Mako ce 6aBv pas3nMunTMM KpeaTMBHUM hopmama, HajBMLLE je MPeno3HaT Kao
jenaH of, HajaHauajHWjMX CaBPEMEHMX CTBapanaLa 3a AeLly.

leHepauuje Aele oapacTajy, yue v paayjy ce y3 nporpamMe Koje cTBapa, My3uKy Kojy
KOMMOHYje 1 NecMe Koje ca jby6aBrby nesa Hajunahuma. CBojuM rnacom, My3mKom n
eHeprujoM noeesyje cBe reHepavuje — oa, Hajmnahnx 1o ogpacnux. JoOGUTHUK je BpojHKX
3Ha4ajHWX NpHU3Hara y 061acTy cTBapasnaliTea 3a AeLly.

Branimir Bane Rosi¢ is a composer, performer, TV author, and host, and a devoted
friend of children. For more than 20 years, Bane has been creating work for children
and young people in a unique and recognizable way. Audiences know him through
the cult shows “Hajde sa mnom u obdaniste” (Come with Me to Kindergarten) and
“Avanture Banetove Lete¢e Gitare” (The Adventures of Bane's Flying Guitar), which
air continuously on RTV Vojvodina.

He is the author and performer of his own compositions, as well as of songs by the
most eminent poets for children. Although he works in a variety of creative forms, he
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is most recognized as one of the most significant contemporary creators for children.
Generations of children grow up, learn, and rejoice with the programs he creates, the
music he composes, and the songs he lovingly sings to the youngest. With his voice,
his music, and his energy, he connects all generations, from the youngest to adults.
He has received numerous important awards in the field of creative work for children

DECTUBAJ1 OTBAPA: / OPENING THE FESTIVAL:
Anekcanpap lN'ytuh / Aleksandar Gutic

)

N

Anexcangap ytvh pofieH je 17. okto6pa
2001. roaunHe y Hosom Capy, a onpacrtao
y Baukoj ManaHun. Junnomunpao je Ha
DarynTeTy My3uiKe yMETHOCTH Ha OLICEKY
3a AupuroBamse, y Knacu maectpa bojaHa
Cyhuha. Tokom cTyarja HacTynao je ca
CumdoHnujckum oprectpom PTC-a, a y
OKBWPY MacTepKnaca camaecTpom Muxan-
nom Cunkesnyem ca opkectpom Cpnckor
HapogHor nosopuwTta y Hosom Cagy.
Kao nonasHuk [lexnuBaHuaH onepcke
aKajemuje, AMPUroBao je M3Bofernma
Tpasujate b. Bepauja u Boema b. Myun-
HWja ca CnoseHayknM ¢EeCTUBANICKUM
OpKECTPOM.

Opn jecenn 2023. roguHe unaH je
onepckor cTyauvja HapooHor nosopuuta
y Beorpagy, roe paau Kao KopenetuTop
Ha npeacTaBama ¢ Tekyher peneproapa
Kao AMPUreHT GUHCKe My3uke. [luprroeao
je onepom 3a feuy ,CHexaHa M cepam
natyrbaka” [iparana Haponuha u Hactynuo
Kao BUHCKM AupUreHT y 3arpebadkom XHK
y nasohery Crmona BokaHerpe. Y jaHyapy
2025. rognHe pebutoBao je y Onepwu
HapopHor nosopuwTta PocuHnjeBum
CeBurbCKMM 6epbeprHOM, a MOTOM Y Majy

2025. MouapTtoBom onepom Tako 4nHe
cBe 1, ca CMPOHUCKMM OPKECTPOM
PTC-a, ceutom n3s Ycnaeaxe nenotuue IM.
M. YajrkoscKor.

Oppacrtao je y3 PEIM, a Buwe rogunHa je
610 NpeacenHUK Aeuujer Kupuja.

Aleksandar Guti¢ was born on October
17,2001, in Novi Sad, and grew up in
Backa Palanka. He graduated from
the Faculty of Music in the conducting
department, in the class of maestro Bojan
Sudié. During his studies he performed
with the RTS Symphony Orchestra
and, within a masterclass with maestro
Mikhail Sinkevich, with the orchestra of
the Serbian National Theatre in Novi Sad.
As a participant of the Pehlivanian Opera
Academy, he conducted performances
of Verdi's La traviata and Puccini’s La
bohéme with the Slovenian Festival
Orchestra.

Since the fall of 2023 he has been a
member of the Opera Studio of the
National Theatre in Belgrade, where
he has worked as a répétiteur on
productions from the current repertoire
and as a conductor of stage music. He
conducted the children’s opera “Snezana
i sedam patuljaka” (Snow White and the
Seven Dwarfs) by Dragan Karoli¢, and
appeared as stage conductor at the
Croatian National Theatre in Zagreb in a
performance of Simon Boccanegra. In
January 2025 he made his debut with the
Opera of the National Theatre in Rossini's
The Barber of Seville, followed in May
2025 by Mozart's Cosi fan tutte and, with
the RTS Symphony Orchestra, the suite
from Tchaikovsky's The Sleeping Beauty.
He grew up with FEP and served as
president of the children’s jury for several
years.

74



MPATERU NPOIrPAM /

ACCOMPANYING PROGRAM

&

NMPOMOLMIA KHbUTA AJIEKCAHAOPE
JOBAHOBMWT / PRESENTATION OF BOOKS BY ALEKSANDRA

JOVANOVIC

Ha ooroguirem ®EM-y npeactaBbamMo ABe Krbure ApamaTypLUKMHE U CincaTerbuLe
Anexcangpe JoBaHoswh, MmeHTopke Hupuja mnagmx.

»OBO HHje /by6aBHM pomaH” je
3a6aBaH, WUCKPEH W peanuCTUYHO
noctaB/beH POMaH Koju pAaje rnac
TUHEjLIEPCKMM CHOBKMMAa, a/ik UX CMeLTa
y OKBMpE Mo3HaTe W 4ecTo $GpycTpH-
pajyhe ctBapHocTH. [paTmMo HEKoNMKo
BaMHUX Meceuu y xuBoTy Jbybuue,
CpeArOLKONIKe M3 Manor rpaga Koja
o6oxaBa Aa rnepa sbybasHe ¢unmose
1 mawTa o Moryhum sby6aBHUM CLieHa-
pujumMa, AOK y CTBAPHOCTU HUje [OMM-
BEeMa HW NpBuM nosby6all. 3ajeHo G oM
OTKPMBAMO [a je Hesba OHO LUTO je UCTK-
HWTO Y CBaKOj Jby6aBHO] NPMYK: }erba Aa
rby6aB 6yne cTBapHa, a poMaHTWKa byne
moryha, fa ce pasyMemo C HEKMM OHaKO

At this year's FEP, we present
two books by dramaturge and
writer Aleksandra Jovanovic,
the mentor of the Youth Jury.

“Ovo nije ljubavni roman”
(This is Not a Love Story) is
a fun, honest, and realistical-
ly grounded novel that gives
voice to teenage dreams but
places them within a familiar and often
frustrating reality. We follow several im-
portant months in the life of Ljubica, a
high-school student from a small town
who loves watching romantic films and
dreams of possible love scenarios, while
in reality she has not even had her first

v
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Mphk pasped cpediwe wkose,
nociegie mpomeceyje, a Jbybrud ce
HUKATIA W ca kv Hje nosyBuna.
N To mopa 9a ce npomennl "

KaKo CMO yBeK mawTanu. Kreury
je unyctposana Katja Knumosa.
wJ1eHa ¥ Ny ” je HeTUNKYHa,
HeobWYHa CIMKOBHMLA 4uja
je Tema ynpaBo npomeHa,
TayHuje cennaba, UcnpuyaHa
13 NepcrneKTMBe camor geTteta.
Jlena ce cenv us cenay rpag,
onpatTa ce ¢ niaHMHama 1 ¢
nysem 13 6aluTe, anu ce npeno-
MULLIBa M 0AJ1yHyje Ha HecTalnyK: 61pa aa
KPULLOM NOHECe My a, CKPUBEHOT Y Ky THjU,
y rpaack u ctaH. Kpos aunjanore u uny-
cTpaumje 6e3 nponpatHMx objalltberba,
YMTAOLIM CY HEMOCPEHO YBYYEHW Y CBET
oBe npuye, cesne ce 3ajeaHo ¢ JleHom u
KpHjy nysa ¢ oM. CriMKoBHWLA NoKagyje
[leuu fa y CBOM UCKYCTBY HUCY cama, Beh
nacenvpba Moxe 61T aBaHTypay Kojy ce
¢ pagosHanowhy ynywtamo. Mnyctpauuje
notnucyje Jakwa Jlakvuhesuh, HarpafieH
Harpapnom YNIYMNYOC-a 3a Haj6omer
MIaaor unyctparopa.

O6e kmure je nsgao KpeaTtuBHH
ueHTap.

b

TNMenn ce YHHA IA CE ¥ rpajy
nAaRNAe EATLE HE BRAE.
Hnax, To MOMIA H Hije
Baul TAKO...

Anvais dosanisati

i

_:':,-nv-‘
kiss. Together with her, we discover that
desire is what is true in every love story:
the desire for love to be real, for romance
to be possible, and to understand some-
one the way we have always imagined.
The book was illustrated by Katja Klimova.




“Lena i puz” (Lena and the Snail) is
an atypical, unusual picture book whose
very theme is change, or more precisely,
moving house, told from the perspective
of the child herself. Lena moves from a
village to the city and says goodbye to the
mountains and to the snail from her gar-
den, but then she changes her mind and
decides on a bit of mischief: she chooses
to secretly carry the snail, hidden in a box,
to the city apartment. Through dialogue
and illustrations without any accompany-
ing explanations, readers are drawn di-
rectly into the world of this story, moving

together with Lena and hiding the snail
along with her. The picture book shows
children that they are not alone in their
experience, and that moving can be an
adventure we embark on with curiosity.
The illustrations are by Jaksa Lakicevi¢,
winner of the ULUPUDS Award for best
young illustrator.

Both books were published by Kreativni
centar.

MpuapyxuTte Ham ce y cyboTy, 22. aBrycTa, y 16 yacosa, y BerbkoBoj 6aluti, ABOPULLTY
Bubnuoteke ,Berbko MNeTposuh’”.
Join us on Saturday, August 22, at 4 pm, in Veljko's Garden, the courtyard of the
“Veljko Petrovi¢” Library.
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MpencTase ce 3aBplue, ocTanM GpeCTUBANICKM NPOrpamu ce NpuBeay Kpajy, annaysu
YTUXHY, @l YTUCLIM Ce jOLI [yrO HAaKOH CBera Crexy, a PasroBOpU TeK MOuMHbY...
YnpaBo Ty HacTaje ®ElM-oB BunteH. OH Genexn cBe OHO WTO ce Aelasa mMamehy
npencTaBa, PaAMoH1LLA, Pa3roBopa 1 cycpeTa - aTMocdepy, yTUCKe, MPOMULLIbaHba U
TPEHYTKe Koju YnHe fa PecTrBan HaCTaBM @ MUBM M HAKOH CBOT MOC/EArber AaHa.

Bepyjemo na pasHonuMKocTM rnacoBa ny6riMKe, KpUTHYapa, yMEeTHWKa W
capajiHWKa 4uHe BunteH jeaMHCTBEHMM MeCTOM CycpeTa, Aujanora W 3ajefHW4Kor
npomMuLbarka nosopuiuta. M ose roamHe ymtaoue BunteHa ouekyjy 6pojHM yTrcum
ny6nvKe HaKoH MpencTaBa W paJMoOHMLA, KAo U KonmymHe Koje he o 32. ®EM-y
CBELOYMTH U3 PasnnunTUX nepcrnekTiea. OBora nyTa, KPO3 TEKCTOBE [BE YMETHULLE
- Anexcangpe ApusaHosuh rymuue us Cp6uje v Kupe Bnapapy (Kira
Wiladarz) ns Hemauke, riymuue W cepTidUKOBaHe NO3OPULLHE MeAarolk1be ca
BuT ceptuduratom (Hemauro yapymerse no3opuiuH1x neaarora) - umahemo npunmky
na 32. ®EM oTKprBamMo pasfMyMTUM OYMMa, a MOMAA Ha TOM MyTy OTKPUjEMO W Aa
Cy Ham norneau 3anpaBo C/IMYHW|M HEro LITO Ha NPBKW Nornes MACIUMO... A nocTtoju
MOryRHOCT 1 la Hac TOKOM $peCTUBANCKUX faHa CayeKa 1 MOHEKO feno naHeHaherbe
y pybpuum KonymHu. Y3 cee To, y Bunteny 32. ®ElM-a mecto fie Hahn 1 Hekonuko
MHCMMPATMBHKX MHTepBjya ca yyecHuumuma 32. ®EM-a, ymeTHMLMMA KOju Cy Y CBOM
pany nocsehenn Mnaznoj nyénuum.

Kao v npetxogHux roavHa, HacTaB/bamMO [a pasBMjamMO M Heryjemo
NMO30PHLLHY KPUTKMKY y obnactv nosopuwTa 3a feuy M mnage. Ha 32. PEM Ham
[10M1a31 PervoHasHM TUM MNaMX KPUTHYApKK Koje Te CBaKoOHEeBHO MpaTUTH
becTUBaNICKM NMporpam 1 NMcaT KPUTHUKe NpeacTasa, AoHocehr HoBe NepcreKT1Be U
pasnuuunTe nornene Ha npeacTase U GecTuBasCKa AellaBara. OBe roaunHe, MeflyTim,
nosopuLuHa KpuTuka Ha PENM-y nobuja HoBy AMMEH3H]y M 3HaYaj KaKaB M 3acnyxyje -
no npsu nyT 61hie opraHM30BaH M MACTEPKIAC M3 NO30PHLLHE KPUTHKE Koju e BoaUTH
[paMcKa crnucaterbiua, ApamMaTyplikMibea W OOUeHTKUHa PaKynteta ApamMCKUX
ymeTtHocT Tujana Fpymuh. Kpos npenasarbe, MEHTOPCKK paf, Pa3roBope, aHannay
KPUTWMKA M pa3MeHy WCKycTaBa, Miafe KpuTMuapke Mmahe NpuiMKy Ja cBoje npse
npogecuoHanHe Kputhyapcke (MC)Kopake pasBujajy y3 MOAPLUKY UCKYCHE ayTOpKe.
Buno Ham je BawHO Aa KputMyapcky nporpam y Bunteny 32. ®El-a He 6yae camo
MEeCTO Ha KOMe HacTajy NO30PULLHE KPUTUKE, Beh M NpoCTOp 3a y4erbe, MEHTOPCTBO,
pasMeHy 3Hara M CTuLarbe MPBUX NpodecHoHanHMX WUcKycTasa. Bepyjemo pa je
ynpaBo CTBaparbe OBaKBMX MPUIMKA 3a MaAe ayTope jeAaH Of, HajBaHWjMX HauYMHa
[la no3opuLUTe 3a Aely U Mnafe HacTaBu a ce pa3Buja M 0TBapa NPOCTOp 3a HOBE
NepCrneKTUBE U HOBE, ayTEHTUYHE INacoBe.

The performances end, the other festival programs draw to a close, the applause
fades, but the impressions go on settling long afterward, and the conversations are
only just beginning... This is exactly where FEP’s Bulletin comes into being. It records
everything that happens between the performances, workshops, conversations and
encounters: the atmosphere, the impressions, the reflections and the moments that
keep the Festival alive even after its final day.

We believe that the diversity of voices of audiences, critics, artists and
collaborators is what makes the Bulletin a unique place of encounter, dialogue and
shared reflection on theatre. This year again, readers of the Bulletin can look forward
to numerous audience impressions following the performances and workshops, as
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well as columns bearing witness to the 32nd FEP from different perspectives. This
time, through the texts of two actresses, Aleksandra Arizanovi¢, an actress from
Serbia, and Kira Wladarz from Germany, an actress and certified theatre educator
holding a BuT certificate (Bundesverband Theaterpadagogik, the German Association
of Theatre Educators), we will have the chance to discover the 32nd FEP through
different eyes, and perhaps along the way we will also discover that our views are in
fact more alike than they seem at first glance... There is also a chance that a pleasant
surprise or two will be waiting for us in the columns section during the festival days.
Along with all of that, the Bulletin of the 32nd FEP will also feature several inspiring
interviews with participants of the 32nd FEP, artists devoted in their work to young
audiences.

As in previous years, we continue to develop and nurture theatre criticism in
the field of theatre for young audiences. Coming to the 32nd FEP is a regional team of
young female critics who will follow the festival program every day and write reviews of
the performances, bringing new perspectives and different views on the productions
and festival events. This year, however, theatre criticism at FEP gains a new dimension
and the significance it deserves: for the first time, a masterclass in theatre criticism
will be organized, led by playwright, dramaturg and assistant professor at the Faculty
of Dramatic Arts (Fakultet dramskih umetnosti) in Belgrade, Tijana Grumié. Through
lectures, mentoring work, conversations, the analysis of reviews and the exchange of
experience, the young critics will have the chance to develop their first professional
steps in criticism with the support of an experienced author. In this way, FEP is not
only a place where new theatre reviews are born, but also a place where new theatre
critics are born. We believe that creating space to support young authors, and space
for research, learning, professional development and the exchange of knowledge, is
one of the most important ways for theatre for children and youth to keep developing
and to gain new perspectives and new, authentic voices.
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HoBu KpuTHuyapcku rnacosu 32. ®EM-a /

The New Critical Voices of the 32nd FEP

MAPHIA APCHUT (21) je anyMHUCTRMHba
YMETHUYKOr cmepa PUNonoLwKe rumHa-
3vje U CTyAeHTKUHba ApamaTypruje
Ha PaKynTeTy APaMCKUX YMETHOCTH y
Beorpagy.

Y cBoM pApamaTyplikom pagy ce
nocebHo 6aBu Temama 3a geuy W
mnage. Mopen OpamcKux TekcTosa W
cueHapuja 3a ¢UIMOBE HaMerEHMUX
TUHEjlleprMa, ayTopKa je YNUTHUKa O
HUXOBOj CBaKoAHeBWUM, ceharbrma n
yewrama — LLta Hac 6yHu, Wwta Hac Byau.
Manarana je peayntate ucTpamxuBatrba
npogecuoHanumma M3 6GeorpapcKux
[le4MjKX MO30PHLLTA, C LIUIbEM Aa UCTUHWTA
n 6onHa WCKyCcTBa Miagux NpeTBopw
y HOBM OpaMCKM TeKCT. YyecTBoBana
je Ha pervoHanHuUM ApamaTypLiKuM
pafuvoHuLama, a kao Ynanuua ForesTEEN
rpyne nog okpubem ASSITEJ-a Cpbuje, n
Ha cBeTckuM pectrBanumay Hosom Cany
1 Mapcejy.

Papuna je kao cnucatemuua, Apama-
TYPWKWHA M CLEHapUCTKUMHa Ha
CTYAEHTCKW1M NPOjeKTMa TOKOM NPOTEKIEe

nse roguHe. Tako je, ucnutyjyhu teme
ofpacTara U HECUTYPHOCTHU KOje OHO
ca cob6OM HEeMWHOBHO HOCH, mocTana
ayTopKa jeaHoumHKe Kyhrak v jegHa og,
CLEHaPUCTK1HbA AyrOMETPaKHOT UrpaHor
dunma Mepgerbaum — yvje ce npemujepe
oY4eRyjy Ao Kpaja 2026. roauvHe.
O6pahyje Teme 3a mnagy ny6nvky u
Kpo3 cBoje necme, nuwyhn noesujy o
HeyxBaT/bMBMM oceharbima u cTpentsama
TUHejepa y BPEMEHY Yy KOM MHBeE.
OupabpaHa je 3a NpeACcTaBHWLY MNaaux
necHuka u3 beorpaga Ha Cwmotpu y
Mpokynrby y opraHmaaumju [Joma kyntype
CTyAeHTCKM rpag.

Ma wra pa noyHem pa nuwem, To ce
YBEK cBee Ha NUTar-e KaKo MNPeXnBETH
ogpacTarbe — TELKO je CXBaTUTH wWTa
ce gewasa: NPUMETHUTH [a Te e npsa
npaBa Mpra MpeBpHyna Haona4yke
U NPUMUPUTHM CTOMaK Kaga TH ce
rniospaha Ko/imKo cu 3abybrmeHa. Mnagm
JKene fa ux HeKo cxeatu, a He Aa MM
pewasa npobreme. CurypHa cam ga je
r1030pHLLTE NMPaBo MECTO 3a TO, jep MU je
Lies10 AETHH-CTBO YMETHOCT N1carba buna
TOMOHMM Ha KOM caM — cxBaheHa.

MARIJA ARSIC (21) is an alumna of
the art program at the Philological High
School (Filoloska gimnazija) and a stu-
dent of dramaturgy at the Faculty of Dra-
matic Arts (Fakultet dramskih umetnosti)
in Belgrade.

In her work she is especially concerned
with themes for children and youth. In
addition to plays and film scripts intend-
ed for teenagers, she is the author of a
questionnaire about their everyday life,
memories and longings, “What Troubles
Us, What Wakes Us". She presented the
results of her research to professionals
from Belgrade's theatres for children,
with the aim of turning the true and painful
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“~“ experiences of young people into a new

play. She has taken part in regional dra-
maturgy workshops and, as a member of
the ForesTEEN group under the auspic-
es of ASSITEJ Serbia, in world festivals in
Novi Sad and Marseille.

Over the past two years she has worked
as a writer, dramaturg and screenwriter
on student projects. Exploring the themes
of growing up and the insecurity it inev-
itably brings, she became the author of
the one-act play Kuénjak and one of the
screenwriters of the feature film Medenja-
ci (Gingerbread), with premieres expect-
ed by the end of 2026.

She addresses themes for young audi-
ences through her poems as well, writing
poetry about the elusive feelings and anx-
ieties of teenagers in the times they live

MWUJTULA JIUCHULA je pohena 18. 7.
2005. rognHe y Hparyjesuy. Ynucana
je Opyry KparyjeBauyky rumHasujy Kojy
HMKaZda HWje 3aBpluMna jep je oanyyuna
na, HakoH Tpehe roaute, oge y Beorpap,
Kako 6W cTyaupana gpamaTyprujy Ha
DakynTeTy APaMCKMX YMETHOCTH.

Csoje nucare 3anovena je Kpo3
noeswujy Kojy je MpBEHCTBEHO M3BOAMNa
y HyntypHom ueHtpy Hparyjesua,
Ha  KrbMMEBHUMM  MaHudecTaumjama.
YyectBoBana je y nucary 36MpKe aHra-
woBaHe noesuje ,[porosopute!”, roe ce
Hanase Tpu reHe necme. O6jasrbrBana
j& KpaTKe npuye 1 Noeaujy 3a Kb KEeBHM,
€NeKTPOHCKM MarasvH Koju ypehyje
Munan Hukonuh. Y KparyjeBuy je
yyecTBoBana y pafy ca rymuMma Ha
npeacTaBama Koje Cy M3BoheHe y OKBUPY
CHKLL nporpama. Pagunaje kao apamartypr
Ha [MnNnoMcKoj npeactasu ,PeapuHa
mby6as* (2025) Koja je 6una nsabpaHa na
y4yecTByje Ha MO3OPULLHOM decTuBany y
Com6opy 1 Koja ce npemujepHo urpana
Ha Meceuy HesaBucHe cueHe y Butedy.
HKao ppamatypr je paguna Ha jow ABa
MCMUTHA paja cTyaeHata pexuje. Y

—

in. She was selected as the representa-
tive of young poets from Belgrade at the
Showcase in Prokuplje organized by the
Students’ City Cultural Center (Dom kul-
ture Studentski grad).

No matter what | set out to write about,
it always comes down to the question of
how to survive growing up. It is hard to
grasp what is happening: to notice that
your first real hatred has turned you up-
side down, and to settle your stomach
when you feel sick from being so much
in love. Young people want someone
to understand them, not to solve their
problems for them. | am certain that the-
atre is the right place for that, because
throughout my whole childhood the art
of writing was a toponym at which | am:
understood.

[Apyroj roauMHW je Hanwucana WCMUTHY
apawmy ,[euvje urpe” Koja je aganTtupaHa
y cueHapuo 3a KpaTku ¢unm. Hanucana
je apamy ,[py6by MylKapuu WTO BOne
fa“ koja ce wurpana Ha ¢arynTery.
YyectBoBaNa je y pagMoH1LM nucama y
oKBWpY XapTedaKTa.

MILICA LISICA was born on July 18,
2005 in Kragujevac. She enrolled in the
Second Kragujevac Grammar School
(Druga Kragujevacka gimnazija), which
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she never finished, because after the
third year she decided to go to Belgrade
to study dramaturgy at the Faculty of Dra-
matic Arts (Fakultet dramskih umetnosti).

SKC (Student Cultural Center) program.
She worked as a dramaturg on the grad-
uation performance “Phaedra’s Love”
(2025), which was selected to take part

in the theatre festival in Sombor and had
its premiere at the Month of the Inde-
pendent Scene at BITEF Theatre. She
has also worked as a dramaturg on two
more examination projects by students of
directing. In her second year she wrote
the examination play “Children’'s Games”,
which was adapted into a screenplay for
a short film. She wrote the play “Rough
Men Who Like To", which was staged
at the faculty. She took part in a writing
workshop within Heartefact.

She began writing through poetry, which
she primarily performed at the Cultural
Center of Kragujevac, at literary events.
She took part in writing the collection of
socially engaged poetry “Progovorite!”
(“Speak Up!"), which includes three of
her poems. She has published short
stories and poetry in the literary elec-
tronic magazine edited by Milan Nikoli¢.
In Kragujevac she took part in work with
actors on performances staged within the
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Csa pocagalutba n3para PEM-osor BunteHa AocTynHa cy 6ecnnaTtHoO y AUrMTaIHOM
06nuKy Ha cajTy PecTuBana, a Nno 3aBpLUETKY OBOroAMLIHEr M3aara Tamo he 6utH
[0CTynaH 1 KomnnetaH bunten 32. PEMM-a.

[o Tapa, nosvBamMo Bac Aa 3ajeAHO Ca Hama MCMMULIETE CTPaHULE OBOrOAMLIHE
PASBUBEPUIE - decTrBana Koju oTBapa NpocTop HOBUM MAgjaMa, HOBUM CycpeTrma
W HOBWM [MacoB1Ma. Jep ynpaBo Cy pasfuuuTHh MOrMeAu, PaAo3HaoCT U pa3MeHa
oHo WTO Hac moaceha Aa nosopuiuTe He npecTaje Kaga ce 3aseca cnycty, Beh ce
Tapa NpoMeHe y Hama Tek noKpehy...

All previous editions of FEP's Bulletin are available free of charge in digital form on
the Festival's website, and once this year's edition is over, the complete Bulletin of the
32nd FEP will be available there as well.

Until then, we invite you to write the pages of this year's PLAYBREAK together with
us, a Festival that opens space for new ideas, new encounters and new voices. Be-
cause it is the differing viewpoints, curiosity and exchange that remind us that theatre
does not stop when the curtain falls; that is when the changes within us are only just
set in motion...

YpepHuua Buntena 32. PEMM-a
Muma Masapak MapuHkos

Editor of the Bulletin of the 32nd FEP
Milja Mazarak Marinkov
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MY3HWUYKHU NPOIrPAM / MUSIC PROGRAM

®DEMN-0B My3W4KkM MporpamM HamereH je MnaavMma, anuv v CBUMa Koju cy y3
decTmBan ogpacTanu — OHMMa Koju Cy Hekada 6unu Hajmnahu y ny6nuum, a aHac
Ha ®ElN gonase ca cBojoM AeLOM 1 OHMMA KOju Cy HEKaAa AOBOAWIW CBOjy AELLY,
a faHac yHyke. Jep 3a 1o6py pasbubpury roaMHe MOHaKO HUCY HEKW KPUTEPH]YM.

Op cpene no cy6ote, pecTnBanicKke Bevepu NpoBoaMmo y Asopuwty Mahapcke
Kyhe u npaBuMMO MecTO npe cBera 3a Mnaje rnacose, xuue, 6ybrese, 6UTOBE,
npoayueHte u DJ-eBe n3 Bauke MNanaHke. Y3 wux, CTUKY U CBEXa M aKkTyenHa
MMeHa aomahe clLeHe, a Koja MHaYe HeMaMo NPUIKMKY Aa YyjeMO y Halloj BapOLLW.
Jep pa3bubpura moxe fa byne neunja, Moxe fa byne poauTesbcKa, Moxe Aa byae
1 3ajegHnyKa. A Hajbosba je OHa y3 Kojy nnewemMo 1 3abopaBMMO KOJIMKO MMaMo
roguHa.

FEP’s music program is intended for youth, but also for everyone who grew up with
the festival — those who were once the youngest members of the audience and
now come to FEP with their own children, as well as those who once brought their
children and now bring their grandchildren. Because when it comes to a good time,
age is hardly a criterion.

From Wednesday to Saturday, we spend our festival evenings in the Hungarian
House Yard, making room first and foremost for young voices, guitars, drums, beats,
producers and DJs from Bac¢ka Palanka. Alongside them, we're bringing fresh and
exciting names from the Serbian music scene — artists we don't usually get the
chance to hear in our town.

Because we all need a playbreak sometimes — whether we're kids, parents or some-
where in between. And the best kind is the one that gets us dancing and makes us
forget how old we are.
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AYKAT / DUKAT

Stray Dogg Storytelling je nHTrmHa
cepuja akyCTUYHUX KoHUepaTa [lywaHa
Crpajuuha (Qykata), KaHTayTopa M
dpoOHTMEHa CpncKor MHAW-bONK/
amepwvKaHa 6eHpa Stray Dogg 1 6eHaa
OXAJO. OBy HacTyn#, Koju ce Hajuewwhe
OApPHKaBajy y MHTUMHUM NPOCTOPUMA,
[OHOCE oroJsiene, HeHaMeT/bUBE
Bep3uje necama, ucnpennertaHe ca
NIMYHWUM aHergoTama o NpoLLECY HUXOBOT
HacTaHKa.

AMOUjeHT je poMaHTU4YaH, HeXaH U
npunarofjeH mawoj ny6nuuu. ykat
[enunpuye, aHerf0Te U KOHTEKCT O TOME
KaKo Cy HacTajase MecMe TOKOM BHLLE
of AeleHuje werosor paga. Hberose
necme, NPOMeTe CyNTUAHUM Meflofaunjama
M TUXUM MoTpecuma emouuja, Beh
AeleHnjama UCTPamyjy YMTaB creKTap
MenaHXoNnYHUxXx ceHkn. Cteapajyhu
atmocdepy Ayb6oKe parbMBOCTU WU
HeHameT/bMBe cHare, [lykaT rpagu
ayTeHTMYaH YMETHUYKKU M3pas Koju Tpaje
nopjekyje.

Stray Dogg Storytelling is an intimate
acoustic concert series by Du$an Strajni¢
(Dukat), singer-songwriter and frontman
of the Serbian indie-folk/Americana
band Stray Dogg and the band OXAJO.
Usually held in intimate settings, these
performances feature stripped-back,

understated versions of his songs,
interwoven with personal anecdotes and
stories about the process behind their
creation.

The atmosphere is romantic, gentle, and
designed for a smaller audience. Dukat
shares stories, anecdotes, and insights
into how his songs have taken shape over
more than a decade of his work. His music,
infused with subtle melodies and quiet
emotional tremors, has spent decades
exploring the full spectrum of melancholic
shades. Creating an atmosphere of deep
vulnerability and understated strength,
Dukat has developed an authentic artistic
voice that endures and resonates.

BAHE KHEXKEBWT / BANE KNEZEVIG

Lyroroauwmu unan ®PEM-a, Baykona-
naH4YyaHWH, y opraHusauunju nosHat u
Kao YOBEK 3a CBe, Na W 3a 4a nNycTu ABe
Tpake y ucto speme — baHe KHerneBuh
je roanHama MCTpammMBao TEXHO, a caga
[0HOCKU pa3bubpury Ha NOAKjyM Kpo3
Xayc, AMCKO M paHK HoTe.

A longtime member of FEP, a Backa
Palanka native, and, within the festival
team, known as the guy who can do
just about anything — including playing
two tracks at the same time — Bane
Knezevi¢ has spent years exploring
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techno, and now brings the playbreak to
the dancefloor with house, disco and funk
sounds.
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KEHU HUIJE MPTAB / KENI NIJE MRTAV

KeHn Huje mprtaB HacTtao je 2017.
roavHe y KpylueBsLy Kao cpeaHbOLIKOSICKM
6eHA WMHCMMPWCAH €eHepryjoM Kanu-
bOpHUjCKOr MNaHKa W CUMPOBUM POK
uspasom. HbuxoB 3BYyK cnaja naHK
eHeprujy, Non ceH3nbUNMTeT nantTepHa-
TUMBHW MPUCTYM, AOK CE TEKCTOBU GaBe
yHyTpawmum 6opbama, ogHocuMMma W
cBakogHesuuom. [laHac 6eHp 4uHe
Marteja Bokwh (Bokan v rutapa) u Casa
Towmuh (6y6roeBHm).

[Mocne nokanHux cBUMpKK U decTrBana,
y6p30 wupe ny6nuky wupom Cpbuje n
pervoHa. [penomMHK TpeHyTaKk Aonasu
2024. roavHe, HacTynom Ha pectusany
[Mecwma 3a EBpoBu3Kjy, rae ca necmom
»AnjamanTu® cTrky oo drHana v ocsajajy
cumnatuje ny6nuke. Op Tapa HacTynajy
Ha BENWKWUM pecTrBannma, mefly Kojuma
cy EXIT, Arsenal Fest, Sea Star Festival,
KulaKula, Zagreb Beer Fest 1 Kaleido-
scope Festival.

M3a cebe wumajy pOBa cTyaMjcKa
anbyma — ,Ajmo ga nnewemo* (2021)
u ,Ha Bpatuma* (2025) — Kao u 6pojHe
3anameHe cuMHrnoBe. HbnxoBo HajHOBUje
uaparse je EP ,360r tor ocehaja“, koju
[lOHOCK LIECT ayTOPCKWX mecama W
npeacTaB/ba HOBY, 3penujy a3y 6eHaa,
6e3 oAcTynarba Of, HUXOBOI CHAKHOT,
€HEPTUYHOT M ayTEHTUYHOT M3pasa.

Keni Nije Mrtav was formed in 2017 in
Kru§evac as a high-school band inspired
by the energy of Californian punk and
raw rock. Their sound combines punk
energy, pop sensibility and an alternative

PHONY JOB

Phony Job je My3unuku npojekat Koju
je Metap Borojesuh nokpeHyo 2023.
rogMHe v3 notpebe pa obnukyje wu
npeacTaBu CBOje  My3WYKe CHMLE.
[ebu nspame ,Tommy*, o6jaBrbeHo 3a
6eorpancky uspasadky Kyhy Kontra

approach, while their lyrics explore inner
struggles, relationships and everyday
life. Today, the band consists of Mateja
Doki¢ (vocals and guitar) and Sava Tomi¢
(drums).

After starting out at local gigs and
festivals, they quickly expanded their
audience across Serbia and the region.
A turning point came in 2024 with their
appearance at Pesma za Evroviziju,
where their song “Dijamanti” reached
the final and won over the audience.
Since then, they have performed at major
festivals including EXIT, Arsenal Fest,
Sea Star Festival, KulaKula, Zagreb Beer
Fest and Kaleidoscope Festival.

The band has released two studio albums
— Ajmo da plesemo (2021) and Na vratima
(2025) - alongside a number of notable
singles. Their latest release, the EP Zbog
tog osecaja, features six original songs
and marks a more mature chapter in the
band'’s development, while retaining their
strong, energetic and authentic sound.

Rights, nsawno je y neto 2023. rogune,
HaKOH Yera Cy yCneaunu CUHIM 1 CnoT
+Woohoo Head" y jyny 2024. roguHe,
kao u Live EP cHummen y ctyaunjy Down
There.
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My3auka 6eHOa MHCNMpUCcaHa je 3ByKOM
We3aeceTx, anv u CaBpeMeHUM nuspa-
3om 6eHpoBa Kao wTto cy Allah Las,
Mystic Braves, The Black Angels 1 The
Dandy Warhols. HajnpenosHatmsmeuju
3ByKk Phony Job-a ponasu us o¢y3
rMTapa v Como AeoHuLa Ha oprybama.
HajHoBeuju EP, ,Head for the Sun‘, ca
YeTUPHU necme, 0bjaB/beH je y mMapTy
2025.roauvHe.

Phony Job unHe Emunuja honuH (Bokan,
opryme u TambypuH), JenucaseTa
Tonopos (6y6r-esw), Mapko O6pagoemh
(ruTapa), UsaH Aspawmenosuh
(6ac), Cebactujan ly6ux (rutapa) u
Metap Borojesuh (sokan, rutapa w
KnaemjaType).

BASS MATTER

Bass Matter je omax pokeHpony,
cno60oau, UCTUHU, BYHTY M OCBajatby
cnoboge. [lovact MmysuuuM Koja
je ocBojuna reHepauuje, Kojy
CMO BOfESM, Koja Hac je yuyuna u
Kojoj cMo ocTanu BepHW. lpyna
Bass Matter nosewhe Bac Kpo3
MY3UYKW BPEMENOB LWE3EeCETUX U
cepampeceTux roguHa.

Bass Matter is a tribute to rock 'n’
roll, freedom, truth, rebellion and the
pursuit of freedom. A celebration
of the music that captivated
generations, that we loved, learned
from and remained faithful to. Bass
Matter will take you on a musical journey
backto the 1960s and 1970s.
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Phony Job is a music project
created by Petar Bogojevi¢ in
2023, from the need to shape
and present his musical
sketches. The debut release
“Tommy” signed for the Kon-
traRights label from Belgrade
(RS)was released in the sum-
mer of 2023 and was followed
by a single release and video
for “Woohoo head” in June
2024, and Live EP from Down
There Studios.

The music is inspired by the sound of the
60s, but also by the modern vibes from
bands like Allah Las, Mystic Braves, The
Black Angels, and The Dandy Warhols.
Phony Job’s most recognizable sounds
come from fuzz guitars and organ solos.
The latest 4 track EP “Head for the sun”
was released in March 2025.

Phony Job are Emilija Donin on vocals,
organ, and tambourine, Jelisaveta Todor-
ov on drums, Marko Obradovi¢ on guitar,
lvan Avramelovi¢ on bass, Sebastian
Gubik on guitar, and Petar Bogojevi¢ on
vocals, guitar, and keys.
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NIKLASH

NIKLASH je TuHejliepcKi 6eHa, OCHO-
BaH 2025. roguHe y Bauykoj Mananum.
WapejasaocHuBare beHpanoteknajeon,
HacTaBHuLe knaBupa [lparaHe Bparew
13 Myauuke wrone ,CteaH XpucTuh®,
Koja je Npenos3Hana 3ajefH14Ky bybas
TpojuLLe MNaamx My3uyapa npema poK v
MeTan My3umuu.

Benp unHe Hukona Yytypa (knasuja-
Type), Hukona JaHkosuh (enekTpuuHa
rutapa) u 3axapuje Hukonuh (6y6roesn).
HounxoB penepToap NpeTekHo YnHe KoM-
nosuumje nerespapHor 6eHnaMetallica,
Koje M3BOAE Ca BEIMKOM eHEPrUjoM M
noceehexowhy.

MNpBa komnosuuuja Kojy Cy jaBHO
n3senu 6unaje,Nothing Else Matters*, a
ynpaBo TOM HYMepPOM, Y3 jOLL HEKONUKO
nax/bMBo opabpaHux necama, npen-
ctaswuhe ce 1 ny6nuum Ha PENM-y. Nako
cy mnag 6eHa, ynaHoBe NIKLASH-a
noBeasyjy npujaTesbCTBO, /byb6aB npema
MY3U1LIM U Herba Aa KPO3 CBaKW HaCTynM
npeHecy CBOjy eHeprujy U cTpacT npema
POK 3BYKY.

NIKLASH is a teenage band formed in
Backa Palankain 2025. The idea to start
the band came from piano teacher Dra-
gana Vranje$ of the “Stevan Hristi¢” Mu-
sic School, who recognized the shared
passion of three young musicians for rock
and metal music.

The band consists of Nikola Cutura (key-
boards), Nikola Jankovi¢ (electric guitar)
and Zaharije Nikoli¢ (drums). Their reper-
toire mainly features songs by the legend-
ary band Metallica, which they perform
with great energy and dedication.

The first song they performed public-
ly was “Nothing Else Matters”, and it is
with this song, along with several other
carefully selected tracks, that they will
introduce themselves to the FEP audi-
ence. Although they are a young band,
the members of NIKLASH are brought
together by friendship, alove of music and
a desire to share their energy and pas-
sion for rock with the audience at every
performance.

(npse npogpecnoHanHe poTorpaduje
6eHaa o4YeKyjre 6aw ca 32. PEIM-a /

expect the band’s very first professional
photos from the 32nd FEP!)

BOLUKO BAJIOLU / BOSKO BALOS

Bowko banouw je 25-roanwmsu guie)
W MPOAYLEHT KOju peaeduHULLE enek-
TPOHCKY MYy3M4Ky CLLeHy CBOjOM AWHa-
MWUYHOM ymeTHowhy W 6e3BpemMeHUM
3ByKoM. Hberos KaTanor obyxeara au-
ruTanHa usgarba Ha nej6n1oBuMa nonyT
Tanvan Peuopac, Talman Records,
Velvet Records i Clock’art Records, kao
M peHoM1paHa BUHWNHa M3aana Ha 666
Recordings, Mr. Banger i Sonic Surge.
BowkKo BewTo cnaja eceHuujy xayca v
’l
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TexHauna 90-nxm pannx 2000-mx cacas-
peMeHUM 3BYYHUM U3PAZOM.

MosHat no eHepruyHUM HacTynumMa Ha
Tpn CDJ-a v ymehy MrKkcoBara BUHUNA
W AUruTanHux dopmara, Aesmo je GuHy
canereHgamakao wro cy James Zabiela,
Mapko Hactuh n N-Gynn. Kao Bu3noHap
usanpojekta,Food For DJ's", BolwKo Ha-
cTaBsba Aa 06nuKyje 6y,u.yT1H00T aHape-
rpayHza My3uKe
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Bosko Balos is a 25-year-old DJ and
producer redefining the electronic music
scene with his dynamic artistry and
timeless sound. His catalog includes
digital releases on labels such as Talman
Records, Velvet Records, Clock’art
Records, and Airtime Records, as well
as renowned vinyl releases on 666
Recordings, Mr. Banger, and Sonic
Surge. His next vinyl EP is set to be
released soon on NOOI Music. Bosko
skillfully fuses the essence of '90s and
early 2000s house and techno with a
contemporary sonic approach.

Known for his high-energy performances
on three CDJs and exceptional skill in
mixing both vinyl and digital formats, he
has shared the stage with legends like
James Zabiela, Marko Nasti¢, and
N-Gynn. As the visionary behind Food

BEJIUK / BELIK

Benuk, yuje je npaso ume Urop, mnaan
je TaneHat u3 Bauke [NanaHke, yuja je
CTpacT npema efleKTPOHCKO] My3uLM
ouurnegHa op pohema. Kao taneHto-
BaHu auuej u npoayueHT, Benvk rpaan
CBOj MyTYy CBETY E/IEKTPOHCKE MYy3UKe.

EneKTpoHCKHM 3ByLM 0LyBeEK Cy 61N feo
HErOBOT KMUBOTA, @ HErOB NPBU CycpeT
ca CBETOM My3UWKe AaTvpa joLL U3 paHux
ropvHa. bp3o je oTkpuo cBojy Ay6OKy

ForDJ’s, he continues to shape the future
of underground music.

rby6aB npema MUHUMAan xayc 1 xayc saH-
posuma. Hberosa mysunka ognukyje ce
ny6okum 6ac nuHWjama, MenoamnjCKMM
pUTMOBMMA W MOHEKasd TaMHUM ene-
MEHTMMa Koju cTBapajy xunHotuwyhu
3BYK, ocTaB/bajyhn Hensbpucus yTucax
Ha ny6nuky.

OHo wto Benuka m3pgaja je werosa
13BaHpeHa CNoCo6HOCT Aa npeHece
CBOj€e eMoLMje Ha NNECHM NMOAUjYM KPO3
My3uKy. Hberosum ceToBu NOCTUIKY caB-
pLIeHy paBHOTEXY U3Mehly MenoamjcKmx
MHTePNyauja U PUTMUYKKX EKCNIo3Hja,
npy*ajyhM  jeAMHCTBEHO  WMCKYCTBO
Jby6UTEbMMA eNIEKTPOHCKE My3UKe.

Belik, whose realname islgor, isayoung
talent from Backa Palanka whose pas-
sion for electronic music has been evi-
dent from an early age. As a talented DJ
and producer, Belik is carving out his own
path in the world of electronic music.

Electronic sounds have always been a
part of his life, with his first encounter with
music dating back to his early years. He
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soon discovered adeep passion for mini-
mal house and house music. His sound is
characterized by deep basslines, melodic
rhythms and occasional darker elements
that create a hypnotic atmosphere, leav-
ing a lasting impression on the audience.

What sets Belik apart is his exceptional

TOMA TER

Toma Tek je no6po nosHaTo MMe Ha
HOBOCA/[CKO] ENEKTPOHCKO] My3WYKOj
CLLEHM, MPENO3HAT/LUB MO AUHAMUYHUM
CeToBMMa W EHEPTUjU KOjOM Hemorpe-
WMBO Braga noaujymom 3a urpy. Op-
pactajyhnyHosom Cagy — rpapy ca60-
raTom aHAeprpayHa, KNabuHr KynTypom
n cepnwtem EXIT pectnBana — Toma
je paHo pa3Buo AyGoKy cTpacT npema
€/IEKTPOHCKOM 3BYKY, LUTO j€ TPajHO 06~
NIMKOBAO HEr0B My3UYKU MAEHTUTET.

HberoBs cTnn npeno3Hat/buMB je no dy3uju
4YBPCTOr PUTMA U XMNHOTULWYAKX Meno-
Avja, BewTo 6anaHcupajyhu namehy
TexHa 1 TeK-xayca. Y CBOjuM CeToBUMa,
Toma Tek aKueHaTt cTaBsba Ha Bo3ehe
6ac nMHWje M naxbuBo rpahere aTMoc-
depe, Bopehun nybnmKy HanpaBo My3umy-
KO MyTOBaH-€.

WM3a DJ nynta uctuye ce oaNIMYHOM TeX-
HUKOM, cBecTpaHolhy 1 cnocobHowhy
na ,npounta“ macy. Hactynao je y 6poj-
HWM MO3HATUM JIOKaNHWUM KIly6oBMUMa K
Ha perMoHanH1M KypKama, rae je MMao
NPUIKKY Aa A€W NyNT caapUpMUCaHUM
MMeHnma gomahe cueHe.

Toma Tek is a well-known name on
Novi Sad’s electronic music scene,
recognized for his dynamic sets and
the energy with which he effortlessly
commands the dance floor. Growing
up in Novi Sad — a city with a rich
underground clubbing culture and home
to EXIT Festival — Toma developed a

ability to channel his emotions onto the
dancefloor through music. His sets strike
aperfectbalance between melodic inter-
ludes and rhythmic explosions, creating
aunique experience for electronic music
lovers.

deep passion for electronic music from
an early age, shaping his musical identity
eversince.

His style is defined by a fusion of driving
rhythms and hypnotic melodies, skillfully
balancing techno and tech house. In his
sets, Toma Tek puts a strong emphasis
onrolling basslines and carefully building
the atmosphere, taking the audience ona
genuine musical journey.

Behind the DJ booth, he stands out for
his technical skill, versatility and ability
to “read” the crowd. He has performed
at numerous well-known local clubs and
regional parties, sharing the booth with
established names from the Serbian
electronic music scene.
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